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PL AZA ART ROOMS 
TO HAVE NEW HOME 





Nine-Story Building to Cost $700,. | 


000 Will Be Erected by Edward 


P. O'Reilly Next to Present Site | 


six 


After being in business for years 
at Nos. 5 and 7 East 59th St., the Plaza | 
Art Rooms have outgrown their accom- 


modations at that address and Edward 


P. O'Reilly 


to erect a nine-story buiiding costing | 
$700,000, with a seventy-five foot front- | 
age on the plot adjoining his present 
establishment and including Nos. 9, 11 


and 15 East 59th St. 
In this 
called the Plaza 
auction galleries 
first floor. <A 


which is to be 


Building, the 
will occupy the 
unique feature will be 
that the rear galleries will have skylight 
illumination, while the system of arti- 
ficial lighting will incorporate the very 
latest improvements. Above the floor 
devoted to the business of the Plaza Art 
Rooms the new Plaza Art Building will 
be divided into studio apartments and 
ateliers, the placing of these on the East 
59th St. front, making them particularly 
admirable on account of the 
natural light. 


edifice, 


Art 


new 
art 


The pioneer in the art auction busi- | 
ness in the Plaza district of Fifth Ave., 
which is at the threshold of the weal- | 


thiest residential section of the world, Mr. 
O'Reilly has seen in the last six years 
many other important art auction con- 
cerns follow him into this neighborhood, 
testimony to his judgment in selecting 
the Plaza section as the center of the 





O'REILLY 


EDWARD P. 
business. He has been in the art auction 
business for twenty-one years and estab- 
lished the Plaza Art Rooms in East 59th 
St. in 1916. 

Among the many important sales con- 
ducted by Mr. O’ Reilly in the Plaza Art 
Rooms have been those of the Daniel G. 
Reid collection, the Cora Morris collec- 
tion, the estates of General Horace 
Porter and Gerard Stuyvesant, and the 
collections of Jerome Bonaparte, the 
Countess des Garets, Raymond Whitcomb 
and Mrs. Chesterman C. Seward; also of 
the estates of Andrew Johnston, D. R. 

(Continued on a? 7) 





has completed arrangements | 


entire | 


excellent | 
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pictures to be rev 


“AUTUMN 


One of the ealed 


CALIPH OF TURKEY 
KNOWN AS ARTIST 


Abdul Medjid Likes to Draw Bat- 
tle Scenes in Red Ink and Finds 
This His Happiest Moments 
PARIS—The 
Abdul Med)jid, 


of real merit. 


new 


Turkey, 
is reputed to be an artist 


caliph of 


There was another caliph 
Adbul 
taste for art was stimulated by 
London and Paris in 1867. 

The Polish Stanislas Chle- 
bowski, portraitist to the present Sultan, 
owns a 


similarly talented, one Aziz, whose 


visits to 
painter 


collection of some seventy-five 
drawings by him, most of which 
battle scenes in red ink, full of life 


dash and which a talent for 


are 
and 


show com- 
position, He has a peculiar way of sit- 
ting to work. He will squat on the floor 
1 Turkish fashion, roll a sheet of paper 
around his hand, and draw on it with a 
reed. Such moments, he says, have been 
the happiest of his life. 


Rackham’s Entire Exhibit Sold 


One hundred water Arthur 
Rackham, exhibited at Scott and 
Fowles during December, were all 
sold. These drawings included the 
artist’s most recent work, such as the 
illustraticns for Milton’s “Comus,” 
Hawthorntie’s “Wonder Book,” and 
Eden i nied ‘A Dish of Apples.” 


colors by 










“HOWTH CASTLE, NEAR DUBLIN” 


In the exhibition of garden pictures from many lands in the artist's 
and East Rit 


27 Beekman Piace (50th St. 


A Bit ae Old Ireland by Mis Bites: 





By BLONDELLE MALONE 


“Garden Studios,” 
from 1 to 8 P. M. 


er), January 8 to 23, 


Monday, 


An Jaispliniais Work that Gasicine Seniets ¥ American Autumn 





when the 
14 East anil h) 


January 8, 


Galleries, to last until Jan. 29 





Soredia Savickew 
Exhibit Postponed 


Famous Painter Suffers from Apo- 





plectic Stroke—His Son Brings 
Historical Murals for Displav 


While Sorolla y 
Spanish painter, is still seriously ill at his 
home in Madrid as a result of a stroke 


Joaquin Bastida, 


»f apoplexy which he suffered a year ayo, 


an exhibition of an important series of 


historical mural paintings by him is be- 


ing planned by his son in New York. 
Juan Joaquin Sorolla, the son, arrived 


last Saturday on the Olympic and brought 
with him his father’s paintings, consist- 
ing of fourteen panels, for which a spe- 
cial room is being constructed at the His 
panic Museum. 

Archer M. Huntington, who arranged 
the previous display of Sorolla’s works 
at the Hispanic Museum more than a 
decade ago, invited the painter to con- 
duct an exhibition of his own works in 
the late fall of 1921, but just before the 
pictures were to be brought over Sorolla 
was stricken with apoplexy. His entire 
left side was affected. He has been un- 
able to paint any pictures since, and it 
may be that he will never touch brush to 
canvas again, but at last accounts he was 
slightly improved. Nothing has hereto- 


fore been made public concerning his 
affliction. 
Young Mr. Sorolla, who also is a 


painter, is a guest of Mr. and Mrs. Sam- 
uel Auchincloss in West 74th St. He 
will remain in this country for about one 
month and will then return to Madrid. 
The paintings will be stored in the His- 
nanic Museum until the room for their 
display is ready. ‘The construction of 
this room was an afterthought on the 
nart of Mr. Huntington, who decided 
that the only proper way to show the 
greatest series of pictures yet executed 
hy the famous Spanish painter was to 
have an appropriate room built to set off 
their merits. 

“We shall not make public the particu- 
lar names or subiects of the historical 
nanels until the exhibition is opened. per- 
haps a year hence,” said Mr. Tuan Sorol- 


'a. when questioned about them. “My 
father was a long time in completing 
‘hem, and they may be considere “dd by 


many as the chief work of his life.’ 


Six Sales at Buffalo Exhibit 
BUFFALO-—-Six large works have so 
far been sold from the Foster-Schofield- 
Symons-Volk exhibition at the Albright 
Art Gallery. Mrs. Henry C. Buswell 
has purchased three by Gardner Symons: 
“Twilight,” “Silence of Evening,” and 
“Birch and Pines.” Frank B. Baird 
bought Foster’s “In a Walled Garden” 
and “An Autumn Mood,” and Roderick 
Potter added to his collection W. Elmer 
Schofield’s “Polgrennow Farm.” 





new exhibition of the 





By GEORGE A. 
artist's landscapes opens at the 


TRAVER 


Schwartz 


NO LOTTERY IN NEW 
ART PLAN, HE SAYS 


Layman Answers Lawyer Who 


Criticized Painters and Sculp- 
tors’ Gallery—No Blank in Draw 





sy way of reply to the statement made 
by a lawyer in THe American Art 
News of Dec. 23 regarding the lottery- 
like aspect of one feature of the plan of 
the Painters and Sculptors’ Gallery, a 
layman interested in the practical suc- 
cess of artists has made the following 
explanation of the manner in which art 
works are to be contributed by artist 
members and distributed to lay mem- 
bers. He asserts that the basic idea of 
the gallery was suggested “to a group 
of business men by a group of artists,” 
rather than the other way about, as was 
generally believed to be the case. The 
statement reads: 
“The ‘Art Union,’ to which your legal 
correspondent refers, was, as he clearly 
shows, a lottery. Some 13,000 persons 
apparently donated $5 apiece and there 
were 310 pictures to be distributed 
among them, so that the chance of each 
of getting a picture was as 310 is to 
31,000; from which it is clear that there 
must have been 12,690 persons who got 
nothing. 
“We think if the plan of the Painters 
and Sculptors’ Gallery was understood, 
no one would attempt to draw a parallel. 
The new association will be composed of 
200 members—half of them being art- 


(Continued on page 7) 


NEW SOCIETY’S SHOW 
SETS A HIGH MARK 


The Fourth Annual Includes 221 
Works, Many by Noted Artists, 
Well Grouped at Anderson’s 








For its fourth exhibition the New 
Society of Artists has brought together 
at the Anderson Galleries 221 exhibits, 
including paintings, sculptures, water 
colors, drawings and wood engravings. 
The arrangement of these diversified 
mediums has been made with so much 
skill as to give an extremely harmonious 
effect to a crowded show. Every con- 
tributing sculptor and painter has selected 
the best of his or her most recent work 
and the show reflects this in the very high 
quality of the individual groups and of 
the exhibition as a whole. 

That the New Society show is not at 
all a routine affair is made plain in the 
entrance corridor where the sculptures b 
A. Stirling Calder and the late C. ref 
Rumsey arrest the attention by the un- 
conventional charm of the one and the 
romantic air of the other. Mr. Calder 
helps along this feeling in the first gal- 
lery with his distinguished plaster head 
of “A Little Sister of Melpomene.” 

The group idea has been carried out to 
the same end of making the show effec- 
tively different. Gifford Beal’s two large 
coast scenes hang in a panel with two 
large canvases by Ernest Lawson, and 
Beal’s five drawings are shown in an- 
other room with one of his brother’s 
water colors and with some of George 
Bellows’ drawings, ten of Timothy Cole’s 
wood engravings, three of Randall 
Davey’s water colors of the Sante Fe 
country and four of Dodge Macknight’s 
brilliant pictures in the same medium. 
George Bellows’ four paintings include 
portraits of his wife and of Mrs. Walter 
H. Richter, and two landscapes. His 
neighbor on the same wall is Leon Kroll, 
who shows two sketches for well-known 
canvases, a “Iandscape—Central Park” 
and another called “Full Blossom.” His 
chief contribution is the “Sonata,” a 
handsome picture showing a group 
around a grand piano sharing in the 
delights of the musical composition from 
which the painting takes its name. 

Reynolds Beal has nine spirited marines 
in water color in one room, most of 
which are scenes connected with the last 
international fisherman’s race off Cape 
Ann; Chester Beach shows nine sculp- 
tures; Robert W. Chanler has one of his 
ornate screens, and Randall Davey two 
paintings, “Girl and Hound” and “Old 
Mexican” in addition to his water colors. 
Paul Dougherty fills one wall panel with 
three marines and two flower studies; 
Guy Péne du Bois is represented by a 
“Reclining Nude” and a portrait of 
Jeanne Eagels as Sadie Thompson in the 
play called “Rain”; Frederick E. Frieseke 
has two of his familiar studies of women 
and a little girl with “The Pet Rabbit,” 
and William J. Glackens a varied group 
including a “Nude,” “The Bay,” “Flow- 
ers” and “Flowers and Girl.” 

Samuel Halpert’s four paintings are a 
landscape, a view of lower New York, a 
flower study and “Artist and His Mod- 
el”; Robert Henri shows two studies of 
children, and a dancer in green and violet. 
Rockwell Kent is represented by “Alas- 
kan Landscape,” an immensely impres- 
sive “Winter,” and a composition called 
“Equinox, Winter,” which is doubtless 
meant to be symbolical. Gaston Lachaise 
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By ARTHUR STREETON 


Australian painter's exhibition at the Montross Gallery, New York, 
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shows nine of his mannered sculptures, 
Albert Laessle a “Turkey” in bronze, 
Hayley Lever five paintings, all land- 

s, this time remote from the sea, 
and Jonas Lie displays three notably fine 
winter scenes. 

George Luks’ “Nora” is one of his 
familiar old women. His “Allen Street” 
is as striking in color as it is interest- 
compelling in subject. Gari Melchers 
shows a woman “Sewing” and a country 
house exterior called “Ingleside,” but his 
most impressive contribution is “Pot 
Hunters,” two men who walk, in profile, 
along a country road in bright sunshine, 
the figures admirable * gah tonalenag ee of 
familiar country ty Eugene Speich- 
er’s “The Hunter” is oh. more brilliant 
in this vein and his portrait of Yvonne 
Barriere is a gravely distinguished per- 
formance. 

Other artists and sculptors represented 
are Mrs. Harry Payne Whitney, with 
her plaster model for the Washington 
Heights memorial; Albert Sterner, with 
some drawings and a head in oils; Mau- 
rice Sterne, with five oils and some draw- 
ings; John Sloan, with six Sante Fe 
scenes; F. G. R. Roth, with four sculp- 
tures; Boardman Robinson, with water 
colors and drawings; Jerome Myers, 
with a group of oils and another of 
etchings; Edmond Quinn, Maurice B. 
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Nadelman and Joseph Pennell. The ex- 
hibition will continue until Jan. 27. 


Curtis Depicts East and West 


New England and California figure in 
the paintings of I. Maynard Curtis, shown 
at the Ainslie Galleries until Jan. 16. 
“My Back Yard,” painted in Province- 
town, and the picture which hangs be- 
neath it, “A Clearing in the Woods,” 
done at Carmel, express the difference in 
the two landscapes. The former is full 
of the intimate charm of old New Eng- 
land, and the latter has traces of the 
primeval still persisting in the giant red- 
woods that dominate the picture. 

“Sand Dunes in Carmel” is one of the 
most successful subjects in reproducing 
the quality of California coloring when 
it chooses to be clear without being bril- 
liant. The dull opaque blue of the sea in 
the distance is as true of California as 
the sapphire hue that painters have more 
often shown us. “Autumn on the Dunes” 
takes one back to Provincetown and pre- 
sents the flaming Persian carpet of color 
made by the fall coloring of the huckle- 
berries. 

One small painting of unusual interest 
for its composition was painted in Ber- 
muda and shows a little colored girl sit- 
ting on the steps of her pink-walled 
house. East and West are again con- 
trasted in the hollyhocks growing in a 
New England garden and the cypress 
trees clinging to the rocks on Point 


Lobus. 
Samuels’ Western Water Colors 


In the water colors of the West which 
George Samuels shows at the Brown- 
Robertson Galleries until Jan. 15, the 
artist has used a method of working 
which is admirably suited to his subject. 
Because he works on a dry board he can 
take time to do justice to the vast amount 
of detail which the clarity of the moun- 
tain atmosphere forces the painter to 
deal with. 

A great mass of volcanic rock or a 
high table land with its crumbling sides 
may seem like mosaics of color, put to- 
gether piece by piece. with edges sharply 
defined. Such an effect the painter has 
reproduced in the “Painted Hills, Ne- 
vada,” which is a harmony in reds, and 
in the picture of the green-and-yellow- 
patterned slopes of the North and Half 
Dome in the Yosemite. 

In their quality of color many of the 
pictures are exceptional, as in the night 
scene on Take Tahoe, with its velvety 
blues, and in the effect of sunshine on the 
orange banks of Pyramid Lake. That 
the West can be unusual in its combi- 
nations of hue is proven in one of the 
pictures of the volcanic rocks in Washoe 
County, Nevada. in which the gray mass 
of the rocks and the brown valley floor 
seem almost sinister under the brilliant 
blue which overhangs them. 

Two paintings of the cypress trees at 
Monterey again justify the artist in his 
manner of working, for the jagged inter- 
lacing branches demand the careful de- 
we which his technique makes pos- 
sible. 


Scott & Fowles’ Varied Show 


At Scott & Fowles’ Gallery an exhi- 
hition has been arranged to extend 
through the month consisting of the work 
of old and modern masters. the former 
represented hy paintings and the latter bv 
drawings and sculpture. A large portrait 
hy Beniamin West of two young hovs. 
the elder being a future Earl of Kin- 
noull, dominates the room given to paint- 
ings of the XVIIIth century and earlier. 

Here also is Cotes’ portrait of the 
Earl of Bolton, in blue and gold lace 
with his hand resting on an anchor. Two 
sketches which are notable for vivacitv 
and freedom of treatment are H. Single- 
ton’s studies for paintings in the India 
Office, the subiects being taken from the 
sieve and surrender of Seringaptam. 

Among the drawings are two fine ex- 
amples of the skilled draughtsmanship of 
Muirhead Rone, one of them a “Roman 
Smnset.” and the other a view of Tivoli 
from the Villa d’Este. in which the faint 
mass of a distant mountain looms up with 
solidaritv for all its delicacy of treat- 
ment. Amrose McEvoy is represented 
hv a portrait of a lady. and William 
Rothenstein by his clear-cut delineation 
of Tohn Drinkwater. Two nudes by Fan- 
tin-Latour come from Whistler’s collec- 


= and have not been shown here be- 
ore. 

The sculptures include “Nocturne,” a 
reclining figure of a woman by Mario 
Korbel. “Motherhood” and “Magda- 
lene” are by the same artist. Lynn Jen- 
kins’ “Diana” and recent work by Paul 
Manship are also shown. 


Group of American Masters 


In the group of American paintings 
being shown at the Howard Young Gal- 
leries until Jan. 13, Wyant and Inness 
are represented by landscapes which dis- 

lay how masters in the art of painting 

ndle green. Wyant has pictured a 
meadow in summer, with trees parting to 
show a glimpse of a white house in the 
middle distance. The color is fresh, vi- 
brating and high in key. The Inness is 
a larger canvas and for that reason is all 
the more remarkable in sustaining its ef- 
fect with green alone, yet it is so full of 
variety of tone that it demands no con- 
trast of color. 

Elliott Daingerfield gives great rich- 
ness of hue to his large canvas, “Upland 
Meadows,” with its blue mountains in the 
distance and a red glow on the clouds 
above them. There is an example of 
Murphy at his best in the painting of a 
bare hillside and a group of trees, in 
which by sheer quality of golds ‘and 
greens he invests an ordinary subject 
with unusual beauty. ‘ 

Winslow Homer is represented by an 
earlier example of his work portraying 
two girls and a dog against a background 
of hills and a sunset sky. Two of Ho- 
ratio Walker’s northern landscapes, with 
cattle for the chief interest, and single 
examples of the work of Twachtman and 
Blakelock complete the group. 


Wickwire Shows Portraits 


Portraits by Jere R. Wickwire, at the 
Ainslie Galleries until Jan. 16, form the 
first exhibition of a young artist who has 
a large number of sincere and creditable 
paintings to his credit. Mr. Wickwire is 
a pupil of Chase and there are evidences 
of Chase’ 's vigorous style and enjoyment 
of color in his work. He is not limited 
in preference as to subjects and seems to 
bring equal interest to his paintings of 
men, women or children. 

One of his most delightful pictures is 
“Family Group,” for which his wife and 
two children posed. A little girl in a 
quaint blue dress, “Constant Jean,” with 
her long straight hair and her serious 
eyes, is pictured with a sympathetic un- 
derstanding of childhood. 

hen painting a man’s portrait, such 
as that of Daniel Elliott Huger, the art- 
ist makes the picture very direct and 
clear, without using any accessories to 
play for attention. Many of his por- 
traits suggest that the artist is interested 
not so much in the character of his sub- 
ject as in appearance. Externals are his 
province and he handles them with ease 
and skill. A portrait of Miss Roberta 
Beatty, in black against a rose back- 
ground, is especially distinguished. and 
the picture of Mrs. Wickwire in black, 
with white fur contrasting with her som- 
bre garments, has vivacity of spirit as 
well as assurance of technique to recom- 
mend it. 


Introducing Arthur Streeton! 


The twenty-three paintings at the 
Montrose Gallery which serve to intro- 
duce Arthur Streeton, the Australian 
artist, to New York disclose him to be a 
painter of a character so finely personal 
as to stand out above most men of today. 
He can draw admirably, he has a fine 
color sense, and his compositions are 
marked by a strong feeling for the pic- 
turesque as well as by gleams of humor. 
But over all these qualities emerges his 


sheer ability as a painter, for with 
neither trick nor artifice Mr. Streeton’s 
technique has become an_ instrument 


which he wields with very great dis- 
tinction. 

Excepting for one view of Sydney, 
which looks astonishingly like the lower 
end of Manhattan when looked at from 
the North River, Mr. Streeton’s pictures 
are all scenes in and around Victoria. 
Vancouver and Puget Sound. Nothing 
better can be selected to illustrate how 
fine a painter he is than the “Empress 
Hotel, Victoria,” which is a thing of 
sheer beauty in the painting of the ivy- 
clad walls under the brilliant, clear sun- 
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light. The trees and shrubbery of the 
hotel grounds furnish another instance 
of this painter’s quality, being rendered 
with a softness of texture and a firm- 
ness of structure that have no relation 
to the work of any artist that we can 
recall who paints trees. The best of the 
Barbizon men never did anything finer 
than “The Oak.” Few cities have 
emerged through representation with so 
much grace and loveliness of color as 
does Victoria, B. C., at the hands of Mr. 
Streeton. The show will continue 
through Jan. 20. 


Vermont Scenes by Lawrence 


With a few exceptions the twenty-one 
paintings and water colors by William 
H. Lawrence that are on view in the Bab- 
cock Galleries until Jan. 15 are of scenes 
in Vermont, even “The Home of Thor” 
being an enormous thunderhead rising 
above a characteristic village and _ hill- 
side of the Green Mountain state. The 
realism and the romance suggested by 
this scene and its title is a combination 
running through much of this painter’s 
work, notably in the “Brooding Hills” 
rising up behind a huddle of old farm 
outhouses, in the “Dawn of Day” break- 
ing over a humble city street and glorify- 
ing it with golden light, and in the 
“Moon-light” which softens to tenderer 
beauty the red brick village house that is 
the chief feature of the picture. 

Even such purely realistic themes as 
the “Ashley’s Ferry,” the “Fall Rains” 
and “From the Studio Window,” Mr. 
Lawrence infuses with his poetical spirit, 
his ferryboat and its burden. being 
drenched with the sunlight of a bright 
autumn day, and his water color sketch 
from his city window is an admirable 
illustration of making the ugly beautiful 
through the medium of color. 


Paintings by Julie Stohr 


Paintings by Julie Stohr, which are to 
be seen at the Misses Hill Gallery until 
Jan. 17, were painted during a recent 
visit to France and Italy. The influence 
of the Post- -Impressionists is evident in 
“Quimperlé,” which shows gray-walled 
houses rising up a slope to the church at 
the summit, the form being emphasized 
structurally. Red, orange and brown 
earth tones are to be seen in a picture 
of fields stretching away to the sea, the 
whole being interesting for the use to 
which color is put when form is so sim- 
plified. 

In her portrait of a young woman ina 
blue smock the artist has introduced a 
background of dark water, a bridge and 
houses seen faintly in the distance. In 
this and in another portrait of a woman 
she has returned to a more conventional 
method of painting. A third portrait, 
“Marie,” is of a peasant girl against a 
dark red background in which a small 
figure of the Madonna is introduced. 

One of Miss Stohr’s most appealing 
uses of color is evident in “Flamboyant,” 
which shows fiery reflections in the water 
at sunset back of a screen of branches. 





Stamp Sells for 18,000 Francs 


PARIS — A_ Roumanian-Moldavian 
1858 stamp, blue on blue, was sold for 
18,000 francs at a recent Paris sale. 
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FINEST SELECTION IN EUROPE 





IVORY 
CORAL 
AMETHYST 
CLOISONNE 
RED AMBER 


CHINESE WORKS OF ART 
IN 
JADE 
CRYSTAL 
LAPIS LAZULI 
CANTON ENAMEL 
BRONZE 


wooD 
AGATE 
STEATITE 
TURQUOISE 
RED LACQUER 





JAPANESE IVORIES and NETSUKES 





SPINK & 





CHINESE PORCELAIN 


SON, Lrp. 


ESTABLISHED, 1772 


5, 6 & 7, KING STREET ST. JAMES’S, LONDON, S. W. 1. 
CABLES: JADEITE, LONDON 





Bachstitz Gallery 


HIGH CLASS 


PAINTINGS 


of the Dutch, Italian, French, Eng- 
lish and Spanish 
OLD MASTERS 
Egyptian, Greek, Roman and other 
antiquities 
Mohammedan Works of Art 
Ancient Tapestries 





THE HAGUE : HOLLAND 


Surinamestraat 11 
Berlin, Pariserplatz 6a Munich, Karolinenplatz 2 
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620 Fifth Avenue 
at Fiftieth Street 


NEW YORK, 

















Delightful Glimpse of Southern California 





“STREET” 











THREE REMBRANDTS 


PERISH IN A FIRE 





These and Murillo’s “Vision of St. 
Augustine” Reported Burned at 
Sir Edmund Lechmere’s Home 





LONDON — Three in- 
cluding the artist’s portrait of his wife, 
Saskia, have been reported as having per- 
ished in the fire at Rhydd Court, the seat 
of Sir Edmund Lechmere,. Maurillo’s 
“Vision of St. Augustine” is also said to 
have been among the burnt masterpieces. 


Rembrandts, 





In the official catalogue of Rembrandt’s 
works there are no less than twenty 
paintings listed as portraits of Rem- 
brandt’s wife, and most of these have the 
name Saskia included in the title. After 
the death of Saskia, Rembrandt lived 
with Hendrickje Stoffels, his serving 
woman, who bore him several children 
and whom he was believed to have mar- 
ried later. Hendrickje was also por- 
trayed by him in a number of pictures. 





Indiana Painters to Exhibit 


RICHMOND, Ind.—The twenty-sixth 
annual exhibition of paintings by Indiana 
painters will be opened on Jan. 14. A 
feature will be seventeen paintings by 
Randolph Coats, who has returned after 
painting in France a year. Wayman 
Adams will show a portrait of John El- 
wood Bundy, painter. The Mary T. R. 
Foulke prize for the best painting will be 
awarded. 





By AKAHARU UENO 


In the recent show of the East West Art Society, at the San Francisco Museum 





CARNARVON HOM 
WITHOUT PICTURES 


| 





No Photographic Work Permitted 
in Recently Unearthed Tombs 
at Luxor for Fear of a Shock 





LONDON—Lord Carnarvon returned 
this week from Egypt, crowned with 
metaphoric laurels. But to the disap- 
pointment of the myriads of press folk 
who dog his footsteps, not a solitary 
photograph of his finds has he been able 
to bring with him. 

The reason is that in the tombs where- 
in the treasures are situated there is no 
light for photographic work nor can a 
flashlight exposure be permitted lest the 
objects, which for three thousand years 
have been enveloped. in the same even 
temperature and atmosphere, crumble to 
dust at the shock. 

Thus, no authentic prints will be avail- 
able for the delectation of the public 
until such time as experts have journeyed 
to Thebes to undertake the scientific 
treatment (I understand that paraffin 
injections enter largely into it) of each 
object and to decide on the wisest expe- 
dients for removing these with the least 
risk of damage. —L. G.-S. 





Tate Gallery Buys a Crawhall 


LONDON—The Tate Gallery has ac- 
quired a water color by Joseph Crawhall, 
a study of a dove in a cage. The 
Scottish National Gallery and the Na- 
tional Gallery of Melbourne have already 











purchased pictures by him. 












Portrait of Mrs. Lioyd (oval 27x2 ins.) 
by Sir Joshua Reynolds, P.R.A. 





OLD & MODERN 
MASTERS 


ALWAYS ON VIEW 
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THE 
CARROLL 
GALLERY 


10 GEORGE ST., HANOVER SQ. 
LONDON, W. 1 


A.B.C. Code 
Fifth and Sixth Editions 


Cablegrams: 
Carolling London 











FEARON 





‘*The Young Housemaid’’ 
by 

Gerard Dou 

1613-1675 
eArt, without artificial 
values, and without 
those artifices of selling 
so often used in the 
That is 
my aim and intention 
in conducting the 
Fearon Galleries. 


GALLERIES 


25 West 54TH STREET 


name of art! 




















WAR ON STATUE 
OF WASHINGTON 





Art Authorities in Philadelphia 
Are More Widely Divided on 
Placing It in Front of Museum 





PHILADELPHIA — Philadelphia is 
debating with more heat than ever the 
question whether the equestrian statue of 
Washington made by Rudolph Siemerling 
and presented to the city years ago by 
the Society of the Cincinnati shall be 
moved to a commanding position in front 
of the new Art Museum in Fairmount 
Park. 

John E. D. Trask, previously a director 
of the Pennsylvania Academy of the 
Fine Arts and now a member of the 
Fairmount Park Association, has publicly 
pronounced the statue “a poor product 
of the worst school of sculpture that the 
world ever has known,” and Albert Ros- 
enthal, another member of the associa- 
tion, has declared, “To destroy the thing, 
would be logical.” Charles Grafly, of 
the Philadelphia Art Jury, says, “There 
is no hurry. Wait for the best thing 
that American sculptors can produce.” 

Mr. Rosenthal, like Mr. Grafly, sug- 
gests an alternative. He says: 

“Why a Washington memorial or 
monument in relation to the art gallery? 
Where is the connection? A statue of 
some early artist of American birth like 
Benjamin West would be the logical thing 
to impress the people with the import- 
ance of art in our national life.” 

Meantime the Fairmount Park Art 
Association holds to its decision that, art 
or no art, Philadelphia’s Washington 
shall grace the park because thousands 
of dollars have been spent in preparing 
foundations for it. 

The first plans for the parkway by 
Jacques Greber, a French landscape arch- 
itect, called for the Washington to front 





the Museum. Many changes have been 
made in that plan and Milton B. Medary, 
one of the architects of the Museum, 
gives it as his opinion that a statue of 
that mass is desirable. 

Dorothy Grafly proposes a plan to safe- 
guard the art interests of the city in 
such cases as this. She advises that the 
leading art organizations here, which are 
now concerned chiefly with the welfare 
of their members, form an advisory 
board which would represent the best 
and widest art intelligence in the city. 
These organizations are the Art Alli- 
ance, the Art Club, the Fellowship of the 
Pennsylvania Academy of the Fine Arts, 
the Sketch Club, the Plastic Club and 
the T-Square Club. There now is in 
existence the Philadelphia Art Jury for 
that purpose, but its membership coin- 
cides practically with that of the Fair- 
mount Park Art Association. 


London Has “First Edition Club” 


LONDON—tThe first loan exhibition 
of the First Edition Club is now being 
held. The latterday vogue for collecting 
the works of recent and contemporary 
writers represents a new branch of the 
cult, so that it is not surprising to find 
that this show dates no further back 








than the time of Thackeray. 





FRAMING and 


15 Old Bond Street 
LONDON 





Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 


PAINTINGS 


ETCHINGS and MEZZOTINTS 


RESTORING 


17 Place Vendom 
PARIS 

















An Expressive Example of Ryder’s Art 





“THE PASTURE” 


By ALBERT P. RYDER 
In the recent exhibition of “Modern Masters,”’ Kraushaar Galleries, New York 





MAILLOL MAY MAKE 
CEZANNE MONUMENT 


Beautiful Sketch Submitted by 
Him Causes Agitation for a Mon- 
ument to Painter To Be Revived 





PARIS—The question of having a 
monument to Cézanne made after the 
beautiful sketch submitted by M. Aris- 
tide Maillol some time ago is again on 
the tapis. Dealers in Cézanne’s works 
are supporting the idea, so we are told, 
practically as well as theoretically. 

The sixteenth anniversary of the death 
of Cézanne was celebrated at Aix-en- 
Provence by his surviving friends, by 
some of his models and by various 
writers, among whom was the Ameri- 
can critic, Francis Miltown Mansfield, 
Wreaths were put on his tomb, which is 
still without a statue or a monument of 
any kind, save the inscription on the 
tomb. 





Data About Cuyp Paintings in 
America Desired for a Volume 


The Ehrich Galleries have been asked 
to gather information concerning the 
whereabouts of any paintings by Jacob 
Gerritsz Cuyp (1594-1651) in this coun- 
try that the pictures may be included in 
a forthcoming volume soon to be pub- 
lished of this artist’s work. 

If any persons having paintings by this 
artist will forward photographs to the 
Ehrich Galleries, 707 Fifth Ave, New 
York, with all information concerning 
them, as to whether they are signed and 
dated, their provenance, etc., the manage- 
ment will be glad to send them to Europe 
upon receipt. 





APPLIED ARTS SEEN 
IN A PARIS EXHIBIT 


Preface to the Great International 
Fair to Be Held in 1924 Is 
Shown at the Musée .Galliera 








PARIS—An exhibition of modern ap- 
plied arts organized by M. Clouzot, spe- 
cialist in craftsmanship, has just been in- 
augurated at the Musée Galliera. Furn- 
iture, carpets, textiles, pottery, glass, 
leatherwork, batik and _ silversmiths’ 
work from the leading French art work- 
shops are the features of this interesting 
preface to the great International Fair 
to be held in 1924. 


Whitney. 
Studio 
Club 


147 West Fourth St. New York 












Exhibition of Paintings 
by 
JOHN DOS PASSOS 
a 


ADELAIDE J. LAWSON 
also Sculpture by 
RUBEN NAKIAN 


January 5th to January 24th 


Open week-days: 11 a.m. to 10 p.m. 
Sundays: 3 to 9 p.m. 










Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 
Exceptional opportunities of making private purchase from 
bistoric and family Collections of Genuine Examples by the 


Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W. 1. 
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Works of European and American 
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Recent Landscapes by Daniel Garber, N. A. =e 
Figure Compositions by Ivan G. Olinsky, N. A. 









































PAINTINGS 








Two groups of American and Euro- 





pean paintings, one from a private col- January 2nd to 22nd—p inti ities by Orlead C bell 
- y Orland Campbe 
FORCE AIS lection and the other from another Meme Goce: \y Socaeee Sackot OLD PAINTINGS 
source in this city, are on exhibition in : 
TAPESTRIES the Metropolitan Art and Auction Gal- 450 Fifth Avenue at Fortieth Street New York City and 


| OBJETS d’ART co hage 45 West ny a — to — 
f sale at auction by S. G. ins on the EE ea ee ee a ee 
| nights of Jan. 9 and 10. Of the 251 ae WORKS of ART 


canvases on view, many come from one £ , eh 























% of the oldest and most distinguished of (CARUSO COLLECTION Auction Sales and Exhibitions 
Paris—New York 
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New York's families and others have the a de 2 ae 
06°" : : - AMERICAN ART GALLERIES 

distinction of having won prizes at the OF ART TO BE SOLD (Madison Avenue, block 56th to 57th Streets) 

Paris Salon or the National Academy of January 9, afternoon and evening—Americana, 


Design or of having been in famous including many rare items relating to Cali- 3 Place Vendome, Paris 


a ee ; > Orders fornia and the West and some eastern items, 
American collections. Widow of Famous Tenor Ird together with autographed letters of Presi- 


One noteworthy case of this kind is Dispersal of His Bronzes Marble dents, Governors, statesmen, authors, mili- 
B 's “Mad Inf: Savi P tary leaders and prominent civilians, con 
ouguereau s adonna, intant Savior . . . ‘ coer . On ¢ —— 
and St. John,” which was in the Mary J. Bas-Reliefs, Enamels and Gems | signed from several owners. On free view 


. 4 from Jan. 6. 
Morgan, Samuel B. Sexton and Amos F. January 11, evening—Paintings, water colors 














































































































Eno collections and is a fine example of When Enrico Caruso died he left an| 44 pastels by the Barbizon masters, their J CHARPENTIER 
° . v~$ee rs 7 . y ‘ ; ont d l English painters, 
: | Appraiser and Auctioneer ae Gren = gage ges — is 2] unusual but valuable —— - a collected by the late Hugh L. Bond, of Balti- 4 
> + > “ « , > . . Thece are > ¢ s oO l of the 
APPe eile for. INHERITANCE TAX histler, Ane lames irom Battersea] works. ‘These are to be sold, probably more, for many years general counse 
y | AND INS ie Be Ear ePULLyY Bridge, signed and dated 1865. and late in February or early in March, by Baltimore and Ohio Railroad. On free view OLD PICTURES 
there are one of William M. Chase’s| the A A t A y tion |t sder | yr a= §: 
one ° a = Wase S | the merican r ssociation Dy orde January 11, afternoon—An extraordinary col- 
1538 MADISON AVE, “NEW YORK} | “Shinnecock Hills” landscapes and a] of Mrs. Caruso, administratyix of her]” lection of Japanese snuff bottles and ivories, WORKS OF ART 5 
. ™ . characteristic example of the Hudson husband’s will and representative of the oA proper’? yO ny Bg 0 | 
4 . . ‘“ . . e e 0 ) s Oo Oo 
t River school in the “Scene in the Cats- guardian of their daughter, G sloria. Mrs. Chinese decorated porcelains from the estate 
} kills” by Asher B. Durand. Caruso will give her part ol the proceeds of the late Frederick Billings. On free view 76 FAUBOURG ST. HONORE, PARIS 
George H. Boughton is represented by | to the Caruso Foundation for the train- MF tt ae Se een | 
° ° a water color and “Huguenot Fugitives” | ing of musicians. id os porcelains, pottery ond Sraiaen aemaielinn of 
i from the Hilton collection; Eastman Caruso’s collection is especially rich in rare specimens of the Han, Ting-Yao, Sung 
a sd “ . ” ‘ . D y 
i Johnson, by “Punished” and “In the] Renaissance enamels and bronzes and and hol a powage a ex wr 
; ” ; : : “ P oo + a. oe i exception neces O do < 
k f Fields” ; W. L. Picknell, by three of his| Limoges enamels, and _ includes gems} Giazes, comprising the collection of Mrs. R. E I ARCADE 
Wor so Art charming New England landscapes ; W. from the assemblage of the late J. Pier- H. Williams, of Madison, N. J. On free ° 
S. Macy, by “The Valley Stream,” in| pont Morgan. It contains also an unus- view from Jan. 8. : . — 

@ much the same vein; George R. Barse ually extensive gathering of antique glass Re agg ease N = cog nd Art Objects of High Antiquity 
with a lovely canvas called “Meditation,” | from 2000 B. C. to 500 A. D. There] january 8 afternoon and evening: 9 and 10, 140 Faubourg St. Honore--17 Place Vendome 
and F. W. Kost, whose pictures rarely | also are splendid examples of faience afternoons—Literature of the West, dupli- PARIS 

709 Fifth Avenue, New York come to auction, by two landscapes. from the IXth to the XVIth centuries,] cates irom Oe library of Henry E. Hunting- 
There also are an early George Inness, | ancient majolicas, specimens of Greek Sennaet th. 12 and 13, afternoons—Furniture 
“ . ° + vo, « s 
2 Place Vendome, Paris The Old Bridge” by J. H. _Twachtman, | and Roman potteries, antique marble bas-|° "and furnishings of early American times as- 
Opposite American Mission, Cairo one of W. T. Richards’ marines, a “Cali-| reliefs, Persian coins, American coins,| sembled by Mrs. Martha Dean Hallam, of M. &R STORA 
, fornia Landscape” by William Keith, a] antique gold and enamel watches and TORRE, es ARKE’S . _ 
fine “Autumn Landscape” by Henry W. | snuff boxes, copes and other textiles of a ?~ = re Italian Maiolica 
Ranger, W. R. Leigh’s “Indian Pottery” | the XVIth century, and Italian and other January 10, 11, 12 and 13, afternoons—New Hi .-M Pott 
rr ° ’ ; SRUEAD OF 13, ons—N ispano-Moresque Pottery 
and “The Upland Farm” by Bruce} antique furniture from his villa in Italy. Year sale of French, English, Italian and P ‘ , 
Portraits by Crane. Other Americans represented are Mrs. Caruso will retain part of the} _5panish works of art. On exhibition. Ks Gothic & Renaissance Old Tapestries 
J. G. Brown, Carle J. Blenner, George tenor’s operatic wardrobe, but many of METROPOLIT: an oe ee AUCTION Paris, 32 pis Boulevard Haussmann 
JAMES M. WILCOX 3 Smillie, gy J. Waugh, F. De| his costumes will be sold with his art (45 and 47 West 57th Street) 
aven, A. B frost, Will a, Quinlan, works. January 9 and 10, evenings—Two important 
ramen ad to wha Percy Moran and Charles F. Ulrich. oe (Reel - cmmeetions of pointings ae ., ereneae and 
Of foreign painters, there are canvases M > p : “er a ae OS eee 
Museums’ Purchases in Paris PLAZA ART AUCTION ROOMS 


by Wiliem Maris, Georges Michel, Jong- 


" (5, 7 and 9 East 59th Street) _ | 
kind, Harpignies, Courbet, Jacque and PARIS—Purchases by museums at re-| January 10, 11, 12 and 13, afternoons—Artistic J. FERA 
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by a Venetian scene. There are a smal]| of Arabian textile of the IXth century by order of Mrs. Bartow S. Weeks and 
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Fine, Old English 
Furniture of the 
Stuart, Queen Anne 
and Early Georgian 
periods. Choice Old 
English Porcelain 
from the  Berners, 
Cockshutt & Trapnell 


Collection. 























The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Streets, Phila. 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and I}ustration 
Roger M. Rittase, Curator 
WRITE FOR CIRCULAR 


N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 


LECAPLAIN et Cie. 


Publishers of Original Etchings, 
Woodcuts and Lithographs by 
contemporary masters 


1|47-49, RUE CAMBON, PARIS} 
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D-DDVILER-GCo 
ENGRAVINGS - ETCHINGS 
Artistic - Framing - Reguilding 
Paintings - Relined - Restored 


116 EAST 57th ST - NEW YORK 





The Collection has 
been removed from 
the historical Jaco- 
bean Mansion, Little- 
cote, Hungerford, 


Berks. 


















Illustrated catalogues 
with four coloured plates 
and five photogravures 
may be had from the of- 
fices of the American Art 
News, 786 Sixth Avenue, 
New York. Price 10/6d. 


Kennedy & Co. Cn VON Boston | 
YAMANAKA & CO. 


680 Fifth Avenue, New York 
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Remarkable Stuart 
Chairs (illustrated) 
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FOREIGN BUYERS BID 
HIGH IN PARIS SALE 





Works by Puvis de Chavannes and 
Degas Are Purchased for Big 
Sums at the Haviland Auction 





PARIS—The beautiful Puvis de Cha- 
vannes, “Ia Toilette,” bought by a for- 
eign bidder for 213,600 francs at the 
Haviland sale, was sold to the collector, 
who has just disposed of it, by M. Du- 
rand-Ruel for 6,500 francs in 1884. The 
Louvre Museum bid, but had to give up 
the struggle at 157,000. 

Knoedler’s bought Mary Cassatt’s 
“La Nourrice” for 18,000 francs, 6,000 
having been the sum asked. The presi- 
dent of the Society of Fine Arts of Glas- 
gow obtained “Jockeys Avant la Course” 
by Degas for 100,000. These should be 
pertinent retorts to M. Arséne Alexandre’s 
recent complaint that foreigners do not 
encourage French art (in La Renaissance 
de l' Art Francais, December, 1922). 

The last Haviland sale closed on a to- 
tal of 640,683 franes. A Grecian bronze 
of Aphrodite, IVth century, B. C., fell 
to MM. Feuardent for 256,000, 300,000 
with costs, twice as much as the price 
asked. The big marble crater with bas- 
reliefs illustrating the episode of Ulysses 
among the Cyclops, [Vth century work, 
fetched, though broken, 15,500 francs. 

The last of the Engel-Gros collections 
of art-works closed on a grand total 
of 7,044,842 francs (this comprises the 
sales held last season). A silver medal 
showing the effigy of Albrecht Direr, 
XVIth century Nurnberg work, fell at 
3,800. 

At the Tyszkiewicz sale a set of thir- 
teen Wheatley prints illustrating Lon- 
don street cries was bought for 43,600 
francs. Two pastels by John Russell, 
“Portrait of Mrs. Jackson” and “Girl 
with a Dog,” realized 37,000 each. Five 
panels in Gobelins tapestry, estimated at 
70,000, did not rise above 48,500, though 
supposed to have belonged to a tent used 
by Napoleon. 

At other sales a portrait of the Duch- 
esse de Bourbon by Largilliére found a 
purchaser for 69,200 francs. A shrine in 
champlevé Limoges enamel, XIIIth cen- 
tury work, fell at 17,200. A big unre- 
stored Coromandel screen, Kang-hi pe- 
riod, was knocked down at 7,000 in the 
Worch sale. —M. C. 


Small Bust in Clay by Houdon 
Brings 40,000 Francs in Paris 
PARIS—A small bust in clay by Hou- 
don, with a terra-cotta patina, brought 


40,000 francs at a sale by M. Lair-] Miller, of Dalswinton, Burns’ patron, £180. 





Dubreuil. It had been valued at 25,000. 
A terra-cotta by Marin went at 24,000. 
Two XVIIIth century soup tureens 
found a purchaser at 17,000. A commode 
with the Rubestuck mark rose to 35,500, 
while a smaller commode by the same 
maker, in red lacquer, was knocked down 
at 24,000. 

The following prices were given for 


tapestries : 
Flemish, XVIth century, 657,000 francs; 
Brussels, XVIIIth century, mythological sub- 


ject, 25,600; four Flemish, after Teniers, 53,- 
000, 34,500, 32,500, 16,100; three fine Flemish, 
XVIIIth century, 48,700, 40,050, 36,000. 

Four gilt arm chairs, with Beauvais 
upholstery, Louis XVIth period, fell at 
21,000 francs. 


At another auction a colored print by 
Janinet, “Le Baiser de l’Amitié,” after 
Doublet, fell at 4,050 francs. A portrait 
of Marie Antoinette, a colored print by 
Gautier Dagoty, brought only 5,900 
francs. At other sales, “The Standard- 
Bearer,” by Roybet, brought 4,100, a 
small picture by Corot, “Bords du Tibre,” 
2,705; “La Bouillotte,” a small painting 
by Chardin, 36,000, and “Le Reméde,” a 
gouache by Nicolas Lavrience, 32,300. 





Silverware of Lord Nelson Is 
Sold by His Great Grandniece 


LONDON-—Silverware used by Lord 
Nelson passed under the auctioneer’s 
hammer at Sotheby’s when property of 
Miss Lucy Girdlestone, a great grand- 
niece of that hero of the British navy. 
was sold there on Dec. 13 and 14. The 
articles and the prices were: 

Teapot, London, 1801, £76; cream jug and 
sugar basin, London, 1797, £50; Dublin potato 
ring, chased and pierced with a Chippendale 
pattern, c. 1750, £142; William III chocolate 
pot, London, 1700, maker Andrew Raven, 
£340; Queen Anne gold tumbler cup, 22 ct., 
London, 1702, maker Pierre Harrache, £200. 

At previous sales at Sotheby’s, books, 
manuscripts, autograph letters and _ his- 


torical documents brought £5,733. The 
principal items were: 
John Bunyan, “The Pilgrim’s Progress,” 


twelfth edition (The British Museum pos- 
sesses all early editions save the twelfth), 
printed for Robert Ponder, 1689, £75; John 
Bunyan, “Grace Abounding,” printed by 
George Larkin, 1666 (The British Museum’s 
copy lacks two leaves), £285; Prevost, ‘‘His- 
toire de Manon Lescault,” printed on vellum, 
1797, £175; La Fontaine, “Fables,” printed on 
vellum, 1811, £70; Heures a oan de 
Noyon,” French XV century, on vellum, £125; 
W. Shakespeare, “Comedies, Histories an 
Tragedies,” first folio, defective copy, £200; 
Thomas Gray, “An Elegy Wrote in a Country 
Church Yard,” 1751, £700; letters, etc., by or 
relating to Thomas Gainsborough, £115; 
manuscript diary of Captain Alexander Home. 
es of Buskenburn, Berwickshire, kept dur- 
ing Captain James Cook’s last voyage, 1776- 
1779, 135: Robert Burns, autograph letters 
to Patrick Miller, of Balswinton, from whom 
Burns rented Ellisland, and three autograph 
poems, the property of Miss Penelope E. 
Bairnsfather, great-granddaughter of Patrick 





hibition, from Nov. 2 to Dec. 10, the total 


NEW YORK OUTSELLS, 
OUTDRAWS CHICAGO 





Academy’s Winter Display Results 
in More Sales at Larger Prices 
Than the Western City’s Show 





Although both the sales and attendance 
at the thirty-fourth annual exhibition of 
American paintings and sculpture in Chi- 
cago in the fall of 1921, were greater 
than those at the Winter show of the 
National Academy of Design in New 
York, the 1922 records are much in favor 


of the New York exhibition. Twenty 
works in painting and sculpture were 
sold in New York for a total in excess 
of $29,000, while thirteen works in these 
two classes were purchased from the Chi- 
cago display for only $3,500, or less 
than one-eighth of the New York total. 

The figures for the sale of sixteen 
paintings and works of sculpture from 
the Academy show have already been 
published in Toe American Art NEws. 
In the last few minutes of the exhibition 
a marine by Charles R. Patterson was 
sold, bringing the total sales to seven- 
teen, of this number six paintings having 
been purchased out of the Ranger Fund. 
The sales announced by the Chicago Art 
Institute from the thirty-fifth annual dis- 
play there include the following: 

Paintings—“Salmon-crested Cockatoo,” 
Irving K. Manoir; “A Day in June” and 
“The Club-house,” Carl Lawless; 
“Diana,” Abram Poole; “In Autumn’s 
Garb,” Harry A. De Young; “Winter 
Moonlight,” James Knox; “California 
Coast,” Edward B. Butler; “The Way 
to Millbrook,” Harry L. “ingle; “Sun- 
shine and Shadow,” Pauline Palmer; 
“Through Trees,” Esther Roeth; “Ten 
O'Clock Breakfast,” Katherine L. Adams. 
Bronze—‘“Speed,” Harriet Frishmuth. 
Plaster—“‘Autumn Reverie,’ Royal A. 
Scheibe. 

The highest price paid for any of these 
pictures was $500 for Katherine Adams’ 
“Ten O’Clock Breakfast,” which would 
indicate that the artists exhibiting at Chi- 
cago this season have adopted a policy 
of smaller prices to encourage more 
sales. In addition to the works pur- 
chased from the exhibition by outside 
buyers, the Institute bought for its per- 
manent collection Sargent’s portrait of 
Mrs. Swinton. 

The figures for the total attendance as 
well as for sales at Chicago’s annual 
fell off this season as compared with 
last. For the thirty-nine days of the ex- 
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number of visitors at the Institute was 
98,646 as compared with an attendance 
of 127,204 during the thirty-fourth an- 
nual. It is impossible to tell what num- 
ber of this total would have visited the 
Institute anyhow to see the permanent 
collection. During the thirty days of the 
Academy's show of this season, from 
Nov. 18 to Dec. 17, the total attendance 
was 15,688, an increase of 500 over that 
of a year ago. In the thirty days of the 
Academy’s exhibition of the previous 
season the visitors to the Metropolitan 
Museum numbered 84,460, and there were 
probably at least that many visitors to the 
Metropolitan during the thirty-day period 
of this year’s show, which would make 
the total for the Museum and the Acad- 
emy in excess of 100,000 for thirty days 
as compared with Chicago’s 98,646 for 
thirty-nine days. 





Women Artists Sell 29 Works 


Twenty-nine pictures by members of 
the National Association of Women 
Painters and Sculptors were sold at their 


annual exhibition of small paintings and 
scultpure at the Ferargil Galleries. In 
addition to those already reported in THe 
Art News of December 23, the follow- 
ing were sold: “Phlox” by Elizabeth 
R. Hardenbergh, “The "Gossips by Alice 
Judson, “In the Lowlands” and seven 
little flower paintings by Harriet Lord, 
“Wisconset Beach” and “Spirit of 
Dahlias” by M. Elizabeth Price, “Golden 
Autumn” by Alta West Salisbury and 
“Clouds” by Emma L. R. White. 





Benson Sells 23 Water Colors 


Twenty-three water colors by Frank 
W. Benson were sold for $500 each 
from the artist’s recent exhibition at 
the Milch Galleries. There were twen- 
ty-nine pictures shown, the subjects 
being from the Maine coast, Canada, 
Vermont and along Cape Cod. 








PAOLO’S BUST WINS 
IN BOSTON ART ROW 





State Commission Accepts Marble 
of General Edwards Twice Re- 
jected by the City as Unworthy 





BOSTON—C. §. Paolo’s marble bust 
of Major General Clarence R. Edwards, 
U. S. A., at last has won a place in the 
Hall of Flags in the State House after 
much dispute about its value as a work 
of art. The State Art Commission has 
accepted it. 

Mayor Curley approved the bust weeks 
ago and twice asked for the approval of 
the Boston Art Commission, which must 
pass on works of art accepted by the 
city. This body twice rejected the mar- 
ble on the ground that it did not reach 
the required standards of art. Meantime, 
Charles L. Burrill, former State Treas- 
urer, asked the State House of Repre- 
sentatives to remove the commission, 
charging it with being “provincial.” ‘The 
Mayor then headed a popular subscrip- 
tion with a check for $100 to buy the 
bust. Secretary of War Weeks and 
Governor Cox were other subscribers. 
The Mayor now expects to make a speech 
of presentation when the bust is given to 
the state, the State Commission having 
done what the Boston Commission re- 
fused to do. 

The State Art Commission is com- 
posed of Walter Gilman Page, chair- 
man; Charles R. Greco, Dudley Murphy, 
Cyrus E. Dallin and Frederic W. Co- 
burn. On the Boston Art Commission 
are Thomas Allen, chairman; Henry 
Copley Greene, Alexander Wadsworth 
Longfellow, Charles D. Maginnis and 
John Harleston Parker. 

Paolo, a native of Italy, has studios 
here and in New York. His bust of for- 
mer Governor McCall is in the State 
House. 














SALE FEBRUARY 9 


JOHN DOWNMAN, A.R.A.—Portrait of the Hon. Charlotte 
Bridgeman, Maid of Honour to Queen Charlotte. 


(Established 1744) 


SOTHEBY, WILKINSON & HODGE 


34/35 New Bond Street, London, England 


Forthcoming Sales by Auction: 


January 29-30—JAPANESE COLOUR PRINTS, 


Illustrated catalogues may be consulted at the offices of 
the American Art News, 786 Sixth Avenue, New York, 
or at their agents in Boston, Philadelphia, etc. 


runobu. 
1/—. 


January 31-February 1—DRAWINGS BY OLD 
MASTERS, Water Colour and Pastel Drawings 
by English Artists, and Oil Paintings, including 
portraits by Hans Holbein the Younger and 
Hans Mulich; a Portrait of the Old Pretender 
by Rigaud; Pastel Portraits by Gardner of the 
Vernon Family, etc. Illustrated catalogues (4 


plates) price 1/6. 


8—A Further Selection of CHOICE 
OLD ENGRAVINGS IN COLOURS, comprising 
Portraits of Ladies in stipple and mezzotint, 
from the famous collection of Colour Prints 
formed by the Late Major Sir Edward F. Coates, 
Bt., M.P. (sold by order of his executors). I[I- 
lustrated catalogue (4 coloured plates) price 
2/6. 
February 9—IMPORTANT WORKS OF ART, 
including some very fine Tudor Embroideries, 
the property of General the Hon. E. Stuart 
Wortley, Highcliffe, Hants; Italian Embroi- 
deries, including the prope 
Satinwood and Chippendale Furniture; two 
superb lacquer panels made for the Emperor 
Kien-Lung, etc. Illustrated catalogue (5 show) 
price 2/—. 


February 


comprising the property of Mrs O’Brien Sexton 
and including some very fine examples by Ha- 
Illustrated catalogue (4 plates) price 


addresses see page 6.) 


of Lady Walston; 


SALE FEBRUARY 9 


(For 





CHASUBLE—heavily embroidered in gold with 
the Arms of Cardinal Altieri, afterwards Pope 
Clement X, 1670-1676. 
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EGYPT’S ANTIQUES 

Governments much older than that now 
existing in Egypt (its first anniversary 
will be celebrated on Feb. 28), are thor- 
oughly familiar with the kind of legis- 
lation which is incorporated in a bill be- 
ing drafted in Cairo which will provide 
that all archeological objects discovered 
in that country will belong-to the Egyp- 
tian state. This measure may be taken 
not so much as a thing really desired by 
the Egyptian government but more as a 
gesture in nationalism on the part of the 
cabinet of King Fuad I. Under the long 
control of Egypt by the British govern- 
ment the regulations regarding the final 
disposition of finds made by archeolo- 
gists were decidedly strict, and it was 
only on rare occasions that a foreign 
archeologist was permitted to take such 
a unique piece out of Egypt as was the 
case with our own Mr. Davis. 

It would appear extremely unlikely 
that the present Egyptian government 
would be so ill-advised as to carry 
through any such provision as is reported 
to be contained in the above mentioned 
bill. The excavations carried on in the 
valley of the Nile by various museums 
and exploration funds of European and 
American origin bring a large sum of 
money into Egypt annually, most of 
which goes directly to its most needy 
class, the unskilled laborer. The Egyp- 
tian department of the Metropolitan Mu- 
seum of Art alone spends $25,000 an- 
nually on its work in that country and 
others lay out even larger sums. More- 
over the presence of these scientific par- 
ties in Egypt plays a considerable part 
in attracting tourist travel to the Nile 
country, thereby bringing still more 
money into Egypt. 

Assuming that such a bill were enacted 
into law, its immediate effect would be 
to stop all excavation work by foreign 
groups, for it could hardly be expected 
that they would spend their subscribers’ 
contributions solely for the enrichment 
of the Cairo museum. We cannot be- 
lieve that King Fuad and his advisers 
will continue to uphold such a policy 
of injury to their own country in 
a material sense as well as a policy 
that would block the progress of educa- 
tion regarding Egypt through the study 
of newly discovered antiquities through- 
out the world. Having made its gesture 
in nationalism, the Egyptian government, 
if it plays the part of wisdom, will let the 
matter drop. 


WINDOWLESS MUSEUMS 


To museum directors and their assist- 
ants the chief problem of their exhibi- 
continual struggle 
against the forces of destruction con- 
stantly operating to obliterate works of 
art. Sunlight, heat, cold and moisture 


tion galleries is the 
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are the natural enemies of all art ob- 
jects. Museums had what our War De- 
partment calls a Chemical Warfare Serv- 
ice to conduct offensive-defensive opera- 
tions, as strategists style them, against 
these four enemies before the World War 
made chemistry of so much importance. 
In the wing of decorative arts of the 
Metropolitan Museum this battle against 
atmospheric changes has been carried. to 
the point where, to protect the Gothic 
woodwork and carvings, the air is regu- 
lated to an approximation of that 
breathed by continental Europeans. 
Natural history museum staffs have 
been making a series of studies of the 
effects of direct sunlight, which fades the 
colors of such varied specimens as the 
wings of a moth, the feathers of a bird, 


the fur of mammals, and even rose 


quartz, which has been known to lose 
its color when exposed to direct light. 
Writing in the Journal of the American 
Museum of Natural History, Frederic A. 
Lucas tells of some of the experiments 
made by the museums in this field here 
and abroad in testing various kinds of 
lighting systems. Direct sunlight -was 
found to be the most harmful kind of 
illumination revealed by any of the tests. 
As a result of experiments conducted in 
the British Museum of Natural History 
by its director, Sir Sidney Harmer, he 
has come to the conclusion that the ideal 
illumination for a natural history gallery 
is that provided by incandescent electric 
bulbs, no windows being allowed. 

Whether our art museums, in their 








STUDIO NOTES 


J. Alden Twachtman, who is spending 
the winter in Italy with his family, has 
taken a studio at Via Margatta 51, 
Rome, until the spring. 

David Lloyd, who was art critic of the 
New York Evening Post for several 
years, has been appointed assistant to 
Russell A. Plimpton, director of the 
Minneapolis Institute of Arts. 

Durr Friedley has gone to Indianapolis 
from New York for a visit of a month 
with his mother. 

Mr. and Mrs. E. H. Brewster have left 
Paris for Rapallo, en route for Capri, 
where they will spend the winter. 

Anthony Angarola, instructor in art at 
the school of the Museum of Art in 
Minneapolis, spent the Christmas holi- 
days in Chicago. Since last summer he 
has painted several autumn scenes and a 
portrait. 

Walter L. Goepel, business manager 
of the Art Institute of Milwaukee for ten 
years, has been made secretary of that 
organization to fill the unexpired term of 
Mrs. William Mayhew, who resigned to 
become executive secretary of the Wis- 
consin League of Women Voters. 

William Clarke Rice has just finished 
a frieze four feet high and 105 feet long, 
to be placed at once in the library of the 
Jonas Bronck school, public school No. 
43, Bronx, New York. The subject is 
“The Heroes and Heroines of Literature 
and History.” 

Among the holiday sales was Jane 
Peterson’s painting, “The Bay of Ma- 
laga,” to F. Esselen, of this city. She 
recently sold a decorative flower picture 
to Mrs. Henry Morgenthau, Jr. 

Henrietta Shore has almost entirely 
recovered from a bad accident which oc- 
curred two days after her return from 
a Canadian painting trip last summer 
and is busy preparing for her exhibition 
at the Ehrich Galleries the last of this 
month. 

H. L. Hildebrandt and Cornelia E. 
Hildebrandt have returned from Pitts- 








burgh, where Mr. Hildebrandt painted a 
large portrait of Mrs. Harriet Wassel 
and one of Robert Arrott, son of Charles 
Arrott, and Mrs. Hildebrandt painted 
miniatures of Ann Willetts and the chil- 
dren of Horace Baker. Recently she did 
a miniature of Priscilla de Forest, 
daughter of Johnson de Forest and 
granddaughter of Robert W. de Forest. 

John Da Costa, English portrait paint- 
er, is in Washington, painting the por- 
trait of a child. 

Albert Delmont Smith’s portrait of 
Lionel Atwill, which was shown at the 
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“MOONLIGHT” (TWO-FOLD SCREEN) 





One of the features of the second exhibitio 
Francisco 


Japanese-American Art in California 





How the Archeologists Actually Work in Egypt 


EXCAVATORS CLEARING 
AWAY A GREAT MOUND OVER 
THE SOUTHERN TEMPLE 
WALLS AT DEIR EL, BAHRI 


section of the Metropolitan 


The 


Museum's Egyptian expedition 
working near Thebes is 
direction of H. E. Winlock. 


time of this photograph he was em- 


under the 


At the 


ploying over four hundred men and 
while the railway to 
rubbish to 
grew to be a quarter of a mile long. 


The 


boys, carry 


earth and their dump 


scene around 


photographed is 


the temple and cemetery of Mentu 
hotep III (XI dynasty). Among 
other discoveries was a series of 


personal letters thrown away by a 


tomb priest which afford an _ inti- 
mate glimpse into Egyptian family 
life of four thousand years ago. 


Reproduced by courtesy of the 


Metropolitan Museum of Art. 


search for perfect protection for their 
treasures, will ever arrive at windowless 
galleries remains to be seen. The shift- 
ing shadows in the average daylight gal- 
lery with side windows does not make 
for the best seeing of art works, and 
toplight galleries do not have as good a 
diffusion of natural illumination as is 
generally supposed to be the case. Elec- 
tric light never approximates the natural 
light in which the average picture is 
painted; but those who visit art shows 
most frequently will agree that properly 
graduated electric light makes the best 
illuminant for seeing pictures in public 
galleries. If windowless galleries will 
add anything to the life of art objects, 
no museum director would be likely to 
stand out against them. 








Winter Academy, is to be hung in the 
lobby of the Lyric Theatre, at the re- 
quest of David Belasco, at the opening of 
the new play in which Atwill will appear. 

John Young-Hunter has just finished a 
portrait of Henry Churchill King, presi- 
dent of Oberlin College. 

The Duchesse de Richelieu, 555 East 
86th St., is entertaining at her home 
Louis Ritman, of Paris, who arrived on 
the Berengaria on Saturday. Mr. Rit- 
man is here to paint a portrait of the 
Duchesse. He will have an exhibition in 
the near future. 
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By CHIURA OBATA 





VARIED PICTURES BY 
FOUR AT MACBETH’S 


Olinsky, Garber, Campbell and 
Spencer Nichols Show Work 
Differing in Interest and Manner 








The four artists exhibiting at the Mac- 
beth Galleries until Jan. 22 are so differ- 
ent in interests and manner of painting 
that the show as a whole maintains a 
successful balance. Ivan Olinsky’s pic- 
tures of women are distinguished in their 
use of rich color. 

The girl who looks out from so many 
of his canvases holds one’s attention with 
her quiet, pensive, and somewhat enig- 
matic gaze. Sometimes she is dressed in 
white, in front of a window with green 
foliage outside and orange draperies 
within; sometimes she is in brilliant em- 
erald green before her mirror, sometimes 
in blue in a lavender room with a dark 
reddish curtain at one side—but in what- 
ever environment she is placed the color 
is rich and luminous and a strong imprint 
of the artist’s individualism is always’ in 
evidence. 

In an adjoining room are recent land- 
scapes by Daniel Garber. A single flow- 
er painting attracts attention to itself, 
not only because it is the only subject of 
this kind but because of the fine quality 
in the white tones of the blossoms and 
the refinement of texture in the gray 
pottery vase and the silvery blue fabric 
which forms the background. A land- 
scape which handles a mass of detail in a 
masterly way shows a white church and 
houses seen from the slope of a hill with 
a fruit tree with white blossoms in the 
foreground. Two small paintings of 
white boats on blue water with green 
hills in the distance are unusually fresh 
and sparkling. 

Orland Campbell, who has been de- 
scribed as a “latter-day Primitive,” is 
showing a group of paintings whose fine 
precision of drawing and rendering of 
delicate detail justify the title. How- 
ever, he is distinctly modern in his con- 
scious striving after this effect. The re- 
sult, decoratively, is pleasant indeed, as 
in the portrait of Roshanara dancing, and 
in that of “Linnea,” gowned in white lace 
and standing before a gray curtain. 
Japanese subjects by Spencer Nichols 
include oil paintings and some water col- 
ors and pastels on a black ground. Some 
of the pastels, showing Japanese girls 
among the lanterns of a garden, or under 
a shower of cherry blossoms, are handled 
with a light touch and with a skilful sug- 
gestion of detail. 

Varied Portraits at Ehrich’s 

Thirteen portraits by as many contem- 
porary artists are on view in the Ehrich 
Galleries until Jan. 23, the contributors 
to the varied and interesting show rang- 
ing from Irving R. Wiles and Orlando 
Rouland, of the older men, to Jean Mc- 
Lane and Dorothy E. Vicaji, of the 
younger women. 
Wayman Adams’ contribution is a low- 
toned likeness of Hamlin Garland, seated 
at his writing table, a portrait rich in 
character and fine passages of painting. 
Murray P. Bewley’s one work is a half- 
length seated figure of a pretty little 
girl, “Beonne”; Wilford S. Conrow’s is 
a bust portrait of a lad, James Hammond 
McLane, and Ernest L. Ipsen has a dou- 
ble portrait of Mrs. Philip H. Sheridan 
and her son. 

From the viewpoints of subject and 
painting quite the most important canvas 
is the “Mrs. Borland” by John C. Johan- 
sen. His subject is an elderly lady who 
is evidently proud of her years, and 
dresses in gray and white in a most at- 
tractive fashion. 

Leo Katz has a portrait of Miss Char- 
lotte Vanderlip, in which the bust of the 
original, dressed in a gown as hard as 
enamel, is placed against a very clever 
Chinese background which suggests the 
kind of designs one sees on leather 
screens in the Chinese manner. Henry 
R. Rittenberg has a realistic portrait of 
Miss Laura Hope Crews; Orlando Rou- 
land one of Louis V. Ledoux, the collec- 
tor of Japanese prints; Dorothy E. 
Vicaji a charming and gracious half- 
length of Mrs. Arthur B. Lisle; and John 
Young-Hunter a seated half-length of 
Dr. Henry C. King, president of Oberlin 
College. 


Portraits by Willcox Shown 


For his first exhibition in this city and 
country, James M. Willcux, of Paris, is 
showing in the Reinhardt Galleries a 
dozen portraits, most of his subjects 
having been members of the Russian no- 
bility. These include the Princess Ma- 
rina, who is something of an artist her- 
self, for Mr. Willcox shows her with a 
sketch block and pencil and a canvas 
standing behind her. 

The Princess Lieven, an elderly wo- 
man in a black gown and wearing a white 
hood, and the Countess Irene Voronzoft 
Dash«xoff, in a black-and-purple costume, 
are responsible for having inspired this 
painter’s best work. These two portraits 
are direct and simple performances both 
as paintings and as representations of 
character. 

The head of Barbara O’Malley is an 
admirable character study of a pretty 
Irish girl and takes its place with the 
half-length of Prince Felix Youssoupoft 





n of the East West Art Society at the San 
Museum. 


for an effect of spontaneity. 
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SPECULATORS PREY 
ON PARIS ARTISTS 


Materials 600 Per Cent Higher 
and Studios Are Monopolized by 


Bourgeois and by Amateurs 


PARIS—The caricaturist Depaquit, 
who fathers the artist colony of Mont- 
martre, says that “French art is undergo- 
ing a very grave crisis, the consequences 


of which will only be realized to their 
full extent some ten years hence.” 

M. Depaquit asserted that artists and 
art students are the prey of every kind 
of speculator. Studios are monopolized 
by bourgeois and amateurs. Artists’ ma- 
terials have risen in price 600 per cent. 
and the dealers refuse to sell cheap colors. 
They will keep only the superior kinds. 

Asked what remedy he suggested for 
this state of affairs, M. Depaquit replied 
that the Minister for Fine Arts should 
be invited to use pressure on landlords 
and dealers in the interests of artists and 
students. He also founds hope on the 
system of direct transactions between the 
“producer” and the “consumer,” such as 
has been attempted at the Montmartre 
picture fair, which showed a turnover of 
120,000 francs. If, with these measures, 
an improvement does not result, then, said 
M. Depaquit with a humorist’s melan- 
choly, “we must all do like brother Boy- 
er, who buys his paints with his profits 
from selling potato chips on the Place 
du Tertre.” 

“A parent,” said the director of one of 
the academies to an interviewer, “who 
would encourage his son’s artistic pro- 
clivities, must be prepared to lay 200,000 
francs ($14,216) out on his apprentice- 
ship.” M. Delécluse estimates this term 
at fifteen years (he is behind the times, so 
many will think, for an artist who has 
not come out within fifteen years will 
never come out at all). During this pe- 
riod he must pay a fabulous rental for a 
studio (if he is lucky enough to find 
one) and for models, whose fees have 
increased threefold in the last five years. 
Such is M. Delécluse’s view. That the 
parent may be enjoying an income three 
times that which he had before the war 
was not considered. 

The director of Castelucho’s Academy 
was not more optimistic. He quoted the 
case of one of the pupils in his class who, 
to pay for three months’ study, worked in 
a factory for one month and of another 
who drew a truck for a carpenter to pay 
for his materials. The hardships of Wat- 
teau, of Sisley and of Guillaumin (who 
did clerical work at night in order to be 
free to paint in the daytime) were over- 
looked. mil, c. 





Grant Marine for Richmond, Ind. 


RICHMOND, Ind.—The Art Associa- 
tion of Richmond has received for its 
permanent collection Gordon Grant’s 
“The High Seas,” painted in 1922. The 
painting was presented by the Council 
of the National Academy of Design and 
was purchased from the Henry W. 
Ranger fund. It was particularly ac- 
ceptable because the Richmond gallery 
had no marine. 





Mr. Polley’s Christmas Card 

INDIANAPOLIS—Frederick Polley, 
president of the Indiana Artists’ club, 
sent etchings as Christmas greetings to 
his friends. He pictured an artist paint- 
ing a snow scene in Brown county with 
corn shocks and “cotton-tails” marshalled 
about him. He pulled 110 prints. 





Davis Pictures for Wellesley 
BOSTON—Two landscapes by Charles 
H. Davis, “Clouds at Sunset” and “Aft- 
erglow,” have been presented to the 
Farnsworth Art Gallery of Wellesley 
College. They are a gift from the es- 
tate of Dr. Julia M. Dutton. 
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“THE 


RODIN’S 
DETROIT 
of Auguste Rodin’s 
Thinker”) has 
anonymous gift to the Detroit Institute 
of Arts, and this heroic bronze figure now 
commands the approach to the Museum. 
It is one of the earliest examples of this 
fine subject, executed under the personal 
direction of Rodin, and during its sojourn 
for a number of years in an important 
collection of Switzerland it has taken on 
a patina of unusual loveliness, which only 
time and the elements can give to a 
bronze. Like all great art, it enhances its 
present site, and will probably be simi- 
larly located in front of the facade of 
the new museum building in Woodward 
Avenue. 

“The Thinker” was intended for the 
“Portal of Hell,” commissioned in 1880 
for the Musée des Arts Decoratifs, which 


THINKER.” 


“Le Penseur” (“The 


been presented as an 


NO LOTTERY IN NEW 
ART PLAN, HE SAYS 


(Continued from page 1) 


and half of them The 
artists give to the organization a work a 





ists laymen. 
year for three years; the organization, 
in turn, hands these 100 works a year 
over to the lay members in exchange for 
$60,000. 
all members are treated exactly alike. 
“In further explanation of the origin 
and purpose of the plan, it is well known 
that most painters are in possession of 


There is no discrimination; 


considerable numbers of their own can- 
vases, which remain frequently for long 
periods in their own studios or elsewhere 
out of sight. It was suggested to a 
group of business men by a group of 
artists that there should be some way that 
a small fraction of these works could be 
vitalized; made of service. When pic- 
tures are out of sight, they are practically 
dead, as a picture must be seen to be 
admired, and must be admired to be sold. 
Every picture that is sold makes the 
painter of it better known and gives him 
a better opportunity for further recogni- 
tion and sales. The artists seemed to 
think that if they had an important sales 
gallery, where they could constantly keep 
exhibiting their pictures for sale, it would 
be of great advantage to them. To es- 
tablish sueh an enterprise capital was 
necessary.’ From a business man’s view- 
point, the hidden pictures were dead capi- 
tal. The plan worked out has vitalized 
these to the extent of $180,000, which is 
deemed sufficient to put an important in- 
stitution in position to do a great service. 
“The plan has been so well thought of 
that it has literally almost carried itself 
to completion. Objections which may at 
first seem important, fade when the plan, 
spirit and intent are clearly understood. 
The ultimate success of fhe enterprise, 
of course, will depend on the energy and 
wisdom of its management. The founda. 
tions, however, seem to be soundly laid, 
and the interest in it has been so wide- 
spread and the attitude of everyone has 
been so liberal that its possibilities can 
scarcely be measured. 

“It is certainly a new element in the 
art world which has already succeeded in 
bringing together a considerable group of 
our best painters and sculptors, and has 
associated with them men and women 
throughout the country who are earnest- 
ly interested in art. The mere associa- 
tion of these elements in one organization 
would seem to be in itself an important 








One of the early originals | 


. 
Detroit’s** LePenseur’’ at Museum’s Portat 


GIFT TO INSTITUTE OF ARTS 
occupied the sculptor for twenty years 
but was never completed. It was to have 
| interpreted the history of the world, with 
all its struggle and unattained efforts, 
from the time of Adam. It was in a way 
| to have been a plastic crystallization of 
| the entire Dantesque tragedy. Had the 
| door been carried out according to the 
| proportions of “The Thinker,” which was 
|to have been the crowning feature, it 
would have been, one hundred feet high. 

“The Thinker” is strongly reminiscent 
of the Sibyls in the Sistine Chapel or the 
Torenzo de Medici of the Medici tombs 
in Florence. In it, as in them, there is 
complete unity. “The Thinker,” in its un- 
finished surface, is the greatest of all of 
this group. The greatest artists realize 
that they are unable to completely repre- 
sent their great thoughts, :and would 
rather suggest than photographically por- 
tray. 


PLAZA ART ROOMS 
TO HAVE NEW HOME 


(Continued from page 1) 





Van Nostrand and Anna A. McAlpin 
and the collections of James DeWolf 
Cutting, Mrs. John F. Carroll and 
W. R. H. Martin. 


As an official appraiser for the pur- 


poses of state transfer and inheritance 


taxes, Mr. O'Reilly has been in charge 
of many important estates and his busi- 
ness in this line has grown to such an 


extent that he proposes to extend his 
department of appraisals in his new 
establishment. Some of the more im- 


portant estates appraised by Mr. O'Reilly 
recently are those of the late Commo- 
dore E. C. Benedict, Amos F. Eno, Paul 
Dana and Emma J. Ruppert. Other 
estates appraised include those of Mrs. 
Arthur T. Sullivan, Frances ‘T. Lord, 
Hettie S. Beaman, Jacques Ballin, Moses 
I.. Scudder, Alleine Lee, Stephen H. 
Brown, Isaac N. Seligman, Henrietta 
Starr, Margeret S. Milbank, Mrs. John 
Crosby Brown, Henry L. Einstein, Lilian 
Gardiner Tyler and Margaret EF. 
Zimmerman. 


Mr. Tuck’s Donation of Gems on 

View in a Musuem of Paris 

PARIS—tThe collectio® of gems from 
Madagascar, donated by Edward Tuck, 
has been placed exhibition at the 
Museum in the Jardin des Plantes by 
Alfred Lacroix, perpetual 


the Académie des 


on 


secretary of 
Sciences. The gems 
are in cases in the Grande Galerie de 
Minéralogie, and have attracted much at- 
tention by their beauty. There are 345 
gems, weighing almost 3,000 carats. They 
were exhibited at Marseilles. 

One year ago Mr. and Mrs. Tuck, who 
donated their art collection to the city of 
Paris, were promoted to the ranks of 
commander and officer, respectively, of 
the Legion of Honor. Just before the 
var they had proposed to give their art 
works to Concord, N. H. Plans for a 
bu'‘lding had been completed and boards 
had actually been set for the excavations. 
The Tuck fortune was made in America 


JOSE ORTEGA MUNILLA 
Jose Ortega Munilla, president of the 
Spanish Academy of Art, died in Madrid 
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LONDON 

The latest purchase made by the Chan- 
trey Bequest is that of cartoons and 
drawings by Alfred Stevens from the col- 
ection of Sir George Holford, These 
will be included among the exhibits 
shown at Burlington House within a few 
weeks’ time in connection with the Win- 
ter Exhibition of Decorative Art. It 
could be desired that the works which 
accrue to the nation as “diploma” contri- 
butions on the election of artists to the 
ranks of Academicians might be accorded 
equal publicity, in regard to their dis- 
posal, as those receive which are secured 
under the Chantrey legacy. In the ob- 
scure Diploma Gatlery, which few ever 
visit (it is situated in a remote corner 
of Burlington House of which only a se- 
lect number has any knowledge), there 
are many brilliant works, doomed to an 
undeserved oblivion. Among them is Sir 
William Orpen’s “Chef” now languish 
mg, like some fallen star of the stage, 
mto dire neglect after a meteoric career 
of brilliant publicity. lf a dipioma room 
could be instituted at the Tate Gallery, 
what a much more profitable arrangement 
this would prove! 

H. Devitt Welsh, the American etcher, 
who is exhibiting, among others, at the 
Greatorex Galleries, Grafton Street, is 
an artist of extraordinary versatility. 
(hat the subtle etchings from Whistler, 
Rembrandt and Vermeer should have 
been executed by the same hand that is 
responsible for the “John Barieycorn” 
series is remarkable, for in each case 
the inner quality of the subject has been 
seized with a curious subtlety. The John 
Barleycorn themes are full of grim 
humor; the technical side is indicative 
of much ability and the whole is char- 
acterized by real originality of treatment. 

London is so illiberally equipped with 
galleries wherein the independent artist 
can hold a show, that fashionable dress 
firms are being called upon to lend their 
salons for the purpose. We have had at 
Redfern’s in Old Bond Street an exhibi- 
tion of water colors by Donald Maxwell, 
who accompanied the Prince of Wales on 
his tour in the East. It is said that hus- 
bands, visiting the exhibition, remarked 
on leaving that this was the first occa- 
sion on which they had enjoyed an after- 
noon in the showrooms. ‘Though the 
pictures have their merits, this apprecia- 
tion was not based solely upon this fact. 
The comparative inexpensiveness of the 
experience had something to do with it. 
Now that Ireland has its own adminis- 
tration it is rumored that steps will be 
taken at no distant date to put into exe- 
cution the plan which it is believed it was 
Sir Hugh Lane’s intention to confirm ere 
he perished in the Lusitania, Though 
the codicil to his will wherein he di- 
rected that his collection of French works 
should go to the Dublin Gallery of Mod- 
ern Art was never duly witnessed, there 
is small reason to doubt that he had fully 
made up his mind on the subject, and 
should the matter be shortly thrashed 
out in the courts, it is fairly certain in 
what direction public opinion on_ the 
subject will veer. 

A gloom was cast over the art world 
during the days preceding Christmas by 
the death of Arthur Tooth, Jr., of the 
Tooth Galleries, Bond Street. Mr. 
Tooth, at the conclusion of his univer- 
sity career, went to Germany to complete 
his studies there and had only been in 
the country a short time when war broke 
out and he was interned at Ruhleben with 
consequences very detrimental to his 
health. He was only twenty-eight years 
of age at the time of death, but he was 
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old enough to have endeared himself very 
greatly to those with whom he came into 
contact both in a social and a business 
capacity. 

lord Sudeley, whose death has oc- 
curred in London, was largely responsi- 
bie for the movement for “humanizing” 
museums and galleries, and teaching the 
pubiic at the same time how to approach 
them with a view to deriving trom them 
a living interest. Under his influence the 
museum lecturer-guides came into being 
and schools were encouraged to make 
use Of art institutions. 

Next March has been fixed by Sothe- 
by s as the month for the dispersal of the 
manuscripts relating to Captain Cook’s 
voyages. ‘The explorer was born on the 
estate of Marton-in-Cleveland, the home 
of H. W. M. Bolckow, from whose col- 
lection they come. Many of the papers 
refer to American explorations; others 
io Australasia. The coast of Nova Sco- 
ula 1s described in an autograph manu- 
script of exceptional interest and much 
ught is thrown on the attitude of the Ad- 
miralty in private instructions in regard 
o the barque Endeavour. 

Visitors to London may abuse the glass 
which is framed over so many of our 
masterpieces, but it may mitigate their 
resentment to hear that the directors of 
foreign galleries agree that.in conse- 
quence they are kept in a better state of 
preservation than those of any other 
great city. It is the London fog and 
smoke which are primarily responsible 
for the arrangement, 

It is becoming increasingly common for 
art societies to hold exhibitions of the 
works of deceased members, a_ policy 
which is extremely instructive in the fa- 
cility it affords the public of studying 
the trend of modern ideas and their devel- 
opment out of the systems of the past. 
Next March the Royal Society of British 
Artists will celebrate its centenary by a 
show which will be representative of the 
work of members, both living and dead, 
and owners of such works are being 
asked to loan them for this occasion. 

On Jan. 19, at Puttick & Simpson's, 
the second portion of the collection of 
lee-Bevan, who is now “doing time” in 
connection with his insurance frauds, 
will come up for sale. Whatever may 
be the financier’s ethics, he certainly had 
a nice taste in porcelain, for there is not 
one among the many pieces of old 
Worcester and Chelsea that is not a gem. 
A number of pieces came from famous 
collections, such as the Trapnell and the 
Berners. <A full tea service of Wor- 
cester in apple green is one of the finest 
items, 

To those who have hitherto associated 
Léon de Smet with very Modernist por- 
traits, the flower pieces which he includes 
in his exhibition at the Leicester Galleries 
come as something of a revelation. His 
rather loose methods of applying his paint 
seems peculiarly to suit floral themes and 
to enable him to capture much of the 
evanescent charm of the blossoms. He 
is clever at gaining decorative effects 
without deliberately using his ‘subject 
from the purely decorative standpoint and 
applies his color with sobriety as well as 
brilliance. 

What Joseph Pennell thinks of New 
York is shown in the water colors that 
he is exhibiting at the Fine Art Society 
in Bond St. He has, as an etcher, al- 
ways excelled in giving finely detailed 
work that sacrificed none of its truth to 
the temperament with which his brush has 
been imbued, and the new drawings pos- 
sess a similar quality. He enables those 
who do not personally know New York 
to visualize it most successfully. 

S. 
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PARIS 

The idealism of the past which some 
of us are confident has taken refuge in 
America, and which in social welfare, in 
politics, and im literature has made itself 
telt on so many occasions, has not as yet 
met with adequate expression artistically, 
art needing mucn time to mature. For 
idealism 1s one thing; art another; and 
idealism and art unimed, a third. Let us 
hope that this trinity, realized m bLurope 
m centuries gone by, will see its rebirth 
im the New World. A _ universal law 
points that way. A collective attempt at 
its revival under the inconerent condiuons 
prevailing m the Uid Worid cannot be 
expected. Kaw, un-Luropean Kussia, and 
young America shoud, and probably 
will, be the nurseries Of the tutures 
creed im art. 

ihe advent therefore of two artists like 
Acnsah Sariow-Brewster and bk. H. 
Brewster, the one trom New Haven, 
Conn., the other from Chagrin Falls, 
Unio, 1s Of promising signincauce. pince 
kose O' Neili showed ner astonishing work 
a couple of years ago, Mr. and Mrs. 
rewster are the first artists of Ameri- 
can nationality making themselves known 
to Paris for whom puctoriai art is a ve- 
nmicle tor the expression ot poetic ideas. 
A conirére of mune has cailed this paint- 
mg pair piigrims. kor the aim of their 
journeyings, be the goal Ceyion or Capri, 
is not the quest aiter topics for reproduc- 
ton, but o1 stimulants 1or their inspira- 
tion, such as Gauguin found im the isiand 
ne made his. li Mr. and Mrs. Brewster 
have resorted to pictorial form in prefer- 
ence to the linguistic in which they are 
no less competent, a short verbal transla- 
uon of their threescore poems in line 
and color (shown at Cheron’s) would 
necessarily be unworthy and inadequate. 

Seventeen was the number of exhibi- 
tions announced in a daily as opening on 
one day in Paris this past week. Most of 
these were collective and comprised but 
few foreigners. Add a dozen other shows 
in full swing and you get an approxi- 
mate number, not to speak about the 
museums, the Salon d’Automne, restau- 
rants, theatres and circuses, all with lit- 
tle galleries. 

In the same paper appeared a tale of 
woe about the hard times undergone by 
artists at the present moment. ‘The dif- 
ficulties in the way of the aspirant were 
particularly emphasized. 

A welcome rest from the pretentious- 
ness of much contemporary work was af- 
forded by M. Marignane’s little collec- 
tion of old masters’ drawings at the Gal- 
erie du Vieux Colombier, 70 rue de 


ij Rennes. A portrait of the painter Breug- 


hel in sepia by Van Dyck, fishermen’s 
boats in pencil and wash, signed and dated 
1653, by Van Goyen; scenes of festivity 
in sepia by A. Van Ostade, three fine 
J.-B. Tiepolos, one of which in sanguine 
and wash was particularly unusual by its 
subject, and a ;tinted, highly finished 
drawing by Pillement reminiscent of an 
old English engraving, were some of the 
outstanding features among defined au- 
thorships. —Muriel Ciolkowska. 





San Francisco 


During the holidays, matters of art 
were quiet. Several artists had informal 
showings in their studios, the most in- 
teresting one being that of Mary J. 
Coulter, who occupies quarters in a his- 
toric building in which the Vigilantes 
foregathered in the ‘50s. Versatile as 
she is, Mrs. Coulter’s work of late has 
been largely in etching. Conscientious, 
her production has been small, but excel- 
lent. In addition to oils and etchings, 
rich batiks hang beside exquisite porce- 
lains, with attractive examples of metal 
work and bookbinding. 

At the Print Rooms is the first official 
showing on the Pacific coast of the 
Société des Peintres-Graveurs Frangais. 
With the forty French etchers here rep- 
resented, Furman is living up to his repu- 
tation for presenting to San Francisco 
frequent exhibitions of more than ordi- 
nary interest. 

Tilden Dakin has two concurrent ex- 
hibitions in Sacramento. The Pandora 
Box has the first showing of his collec- 
tion of Sierra landscapes, the “Northern 
California Alps.” Dakin spent much of 
last summer in the vicinity of Lake 
Tahoe, lingering well into the season of 
snowfall, and returned with a wealth of 
material. With his rich palette and his 
excellent draughtsmanship, it is a pity 
that he cannot restrain himself to that 
more careful final expression which 
would place his landscapes among the 
really fine expressions of California 
scenery. —Harry Noyes Pratt. 


Lindsborg, Kan. 


The annual art show at the local high 
school included eighty-five canvases, 
thirty-five etchings and twenty-five wood 
cuts and lithographs, the latter by Birger 
Sandzén. Artists represented by one or 
more paintings included Sandzén, G. E. 
Applegate, Oscar Jacobson, Willard 
Nash, W. E. Muirk, Maynard Dixon, 
Joseph G. Bakos, Henry Varnum Poor, 
Albert Krehbiel and G. Mahler. Among 
the etchers represented were Partridge, 
Dahlgren, Nordfelt and Little. There 








were eight color prints by Hiroshige. 
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MONTEREY, CAL. 


Local studios are almost denuded of 
canvases. Armin Hansen has sent to the 
Milch Galleries in New York the final 
installment of pictures for his exhibit 
there late in January, and William 
Ritschel’s pictures of the South Seas are 
in Los Angeles at the galleries of Can- 
nell & Chaffin en route to his showing in 
New York. Francis McComas has found 
sales so good that he has postponed until 
1924 his annual show in New York. 

Ritschel caught in the South Sea 
islands a new note. Always a splendid 
colorist, his palette enlarged marvelously 
and he is displaying in his pictures of 
Tahiti hues which he never could have 
found in California. His large water 
colors are particularly imaginative. They 
range from the monstrously weird devil- 
fish holding a naked, native diver, to the 
graceful sweep of gorgeous tropic fish, 
and resplendent sea plants and corals. 
The painter intends to return in April 
for an indefinite stay in the South Seas. 

McComas has received a commission 
most satisfactory to an artist, and is 
making preliminary sketches for four 
large decorations which will hang in the 
entrance to the patio of the Villa Hebe, 
a show place at Pebble Beach designed 
by Louis Hobart for Colonel Hudson 


Poole. In taking the commission, the 
artist stipulated that he was to have his 
own choice of subject and treatment. 
His motif has been taken from paintings 
of the cave dwellers, and the prehistoric 
hunter with lance and bow will pursue 
the mastodon and other unprotected game 
within the confines of six-by-ten-foot 
canvases. McComas resents __ being 
“placed” as a painter of any one subject 
or style and is here deliberately breaking 
away from the desert themes and the 
pueblos of the Hopis, by which he is best 
known. 

Hansen is to leave his home in Mon- 
terey soon for a brief trip to New York. 
An indefatigable worker, he is not happy 
unless he is producing, and here he is 
producing work of increasing strength. 
There are other painters of marines on 
the Pacific coast, but his canvases are 
individual in their interest. They are not 
“story telling” pictures, they deal with 
the life of the fisher folk, the painter 
subordinating the folk themselves so far 
as actual painting goes and making the 
mystery and the tragedy of the sea in 
its relation to humankind the dominating 
note. 

McComas and Hansen by no means 
monopolize the fame accruing to their 
respective families. Mrs. McComas, who 
signs her canvases “Gene Frances,” is 
producing remarkably interesting decora- 
tions, combinations of the brilliant flow- 
ers of California with a bit of blue pot- 
tery or an interesting piece of tapestry. 
She has a rare eye for color and a sure 
sense of form, and her large canvases as 
a result have an abiding interest. Mrs. 
Hansen as Frances Rives, has produced 
fewer paintings but the canvases that 
she displays show a keen sympathy for 
the subject which should carry her far. 

Among Monterey’s artists who for one 
reason or another have not attained the 
wide recognition which their talents 
would seem to justify, is C. S. Price. 
This painter of the commonplaces of 
farm life has his studio and home in the 
old Robert Louis Stevenson house, and 
here he is putting upon canvas in the 
odd moments outside the material oc- 
cupations which give him livelihood, the 
impressions gained in his years in the 
Dakotas and Montana. A friend of 
Charles Russell and an admirer of that 
painter’s work, his own pictures show no 
trace of Russell’s influence. Price paints 
the corral rather than the open range ; the 
cow at rest as an individual, rather than 
in action in the herd; the horse, the 
work animal, rather than the spirited out- 
law of Russell’s creation. But they are 
real cows and horses, just the same, for 
Price knows these animals. He rode 
range in the Big Horn country in the late 
’80’s and later ranched in the Bitter Root. 
Forced out by the influx of sheepmen, he 
migrated to Canada, and from the north 
came several years ago to Monterey, 
where he found an artistic environment 
which has held him. During these years 
he was placing his impressions upon can- 
vas, strong, vigorous, well-handled im- 
pressions with the quality of permanence, 
but he himself is modest to a fault. He 
will not exhibit his work or let his paint- 
ings lift him from obscurity. 

—Harry Noyes Pratt. 


St. Joseph, Mo. 


Paintings and etchings by Lee 
Hayes, chief engineer of the Anaconda 
Copper Mining Company at Butte, 
Mont., were shown in the Red Record 
Phonograph Shop conducted by his 


son, Lawrence Hayes. The elder 
Hayes, a self-taught artist but winner 
of many prizes and commendations in 
art exhibitions, once lived in St. Jo- 
seph and one of the etchings shown 








was of an old mill there. 
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DETROIT 


A German wood carving by Gregor 
Erhardt, of the Swabian school, was 
presented to the Detroit Institute of 
Arts by the Museum Founders’ So- 
ciety. The subject is a Madonna and 
Child, life-size, which may also be 
considered an interpretation of the Im- 
maculate Conception. The Madonna, 
as in the idea of the conception made 
famous by Murillo, is standing on a 
crescent moon, her head, in this case, 
in a wooden crown with starry points. 
This sculpture, dating about 1500, is 
effectively placed in the early Gothic 
room just arranged by Dr. William 
Valentiner at the Institute. 

The Society of Arts and Crafts is 
holding an exhibition of silver works 
made by various native and foreign 
artists. The silver of Georg Jensen 
is too well known to need comment. 
Besides a large number of his pieces, 
there are dishes and table ornaments 
by Omar Ramsden, an English silver- 
smith, and some bizarre ornaments 
from the Weiner Werkstaette. 

In the exhibition of American handi- 
crafts at the National Gallery in Wash- 
ington the work of six Detroit crafts- 
men was admitted. Silver by Eliza- 
beth Hadjisky, mediaeval figurines by 
Dora Clark, decorated china by Hen- 
rietta M. King, hand-woven linen by 
Mrs. E. C. Richards, petit point by 
Mary Galdony and book plates by 
Alexandrine McEwen are being shown. 

—M. H. 





Cleveland 


The Museum of Art has purchased 
three drawings from the, American 
collection lately. on exhibition there. 
They are “The Stooping Nude” by 
Albert Sterner, a pen-and-ink drawing, 
“The Fugitive,” by Rockwell Kent, 
and Leon Kroll’s study in red chalk 
called “Sleep.” A group of Impres- 
sionist and post-Impressionist pictures, 
lent anonymously and supplementing 
the museum’s own collection of French 
art is now attracting attention. In it 
are fine examples of the work of Pis- 
sarro, Sisley, Renoir, Monet, Cézanne 
and others. Two canvases by Mon- 
ticelli are also shown. 

The Gage Gallery has opened a dis- 
play of landscapes by Maurice Braun, 
a Californian painter. It will be fol- 
lowed by an exhibition of figure pieces 
by Arthur Spear, of Boston. A. G. 
Warshawsky, of Cleveland, who re- 
cently closed an exhibition at the An- 
derson Galleries, New York, will con- 
duct a one-man exhibition of southern 
French landscapes at the: Gage Gal- 
lery for two weeks beginning Jan. 29. 
Miss Lyda Cox, landscapist, now in 
California, is represented by her latest 
oils at the Women’s Art Club studio 
in the Gage Gallery. 

Max Kalish has closed his sculpture 
studio in the Fine Arts Building and 
gone abroad to remain several months. 
He spent several days in Washington 
just before he sailed, and is to model 
President Harding when he returns. 

Worcester R. Warner, a previous 
resident of Cleveland, whose Oriental 
collection, bearing his name, is a cher- 
ished gift of the Museum of Art, is 
still acquiring rare porcelains and other 
objects of art of the East and has 
published an illustrated description, 
itself a work of art, of a K’ang-hsi vase 
which he has added to his collection. 

—Jessie C. Glasier. 
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KANSAS CITY 


Cash prizes and gold, silver and 
bronze medals will be awarded at the 
Missouri-Kansas-Oklahoma Arts Ex- 
hibition which will be opened at the 
Kansas City Art Institute on Jan. 11. 

In the class of purchase awards the 
first prize for painting is $250; first 
for sculpture, $75; first for graphic 
arts, $75; first for water color, $50. 
A prize of $50 for the best painting, 
not over 14x16 inches, by an artist 
living in Kansas City, is offered by 
Mr. and Mrs. J. B. Irving. and one of 
$50 for the best work in decorative 
arts is offered by Mr. and Mrs. B. 
Halward Hagerman. The medals will 
be awarded for paintings, water colors 
and pastels, sculpture, graphic arts, 
wood work, textile decorations, leather 
work and bookbinding. 
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CHICAGO 


More than 2,000 color prints and pho- 
tographs were added to the Art Insti- 
tute’s collection in the year recently end- 
ed. Both these and the institute’s thous- 


ands of lantern slides are lent to libraries, 
educational and religious institutions in 
Illinois. In this way prints and pictures 
of paintings and sculptures are used in 
rural districts and in smaller cities to in- 
crease the popular appreciation of art. 

Irma Kohn, of the Chicago Society of 
Artists and the Chicago Society of Etch- 
ers, has an exhibition of landscapes and 
scenes at Provincetown, Mass., on view 
in Carson, Pirie, Scott & Co.’s art gal- 
leries. . 

Glenn C. Sheffer, recent president of 
the Palette and Chisel Club, has painted 
a portrait of Charles Marshall, of the 
Chicago Civic Opera, in the character of 
Othello. 

An appreciation of “Helen Hyde and 
Her Work” by Bertha E. Jaques, sec- 
retary of the Chicago Society of Etch- 
ers, is just off the press. Mrs. Jaques 
became a friend of Miss Hyde in 1898, 
when both artists were etching, and their 
friendship continued until the death of 
Miss Hyde. 

The Alliance Francaise of Chicago has 
added a group of water colors by Pierre 
Brissaud to its midwinter exhibition 
which includes originals by Le Pape, 
Bonito, Pierre and Marty. The water 
colors by Brissaud come from the col- 
lection of Condé Nast, of New York. 

The Hamilton Club’s eighth annual 
exhibition under the auspices of the Chi- 
cago Society of Artists brought out 138 
paintings by fifty-five men and women. 
It was a colorful show of a high stand- 
ard. Only live painters meet with the 
favor of iuries at exhibitions of the Ham- 
ilton. The club, one of the most im- 
portant political organizations in the 
Middle West, owning its own house, has 
its own art committee. This committee 
codperated with the art committee of the 
Chicago Society of Artists, consisting of 
Toseph P. Birren, chairman: Edgar S. 
Cameron, J. Jeffrey Grant, Carl Hoeck- 
ner, Frederic V. Poole and Irving K. 
Manoir. The club owns one important 
canvas, “The Beech Forest,” by John F. 
Stacey. 

Harry Weinbrenner. a graduate of the 
Art Institute, is now head of the art de- 
partment of the nolvtechnic high school 
in Venice, Cal. Backed by a hond issue 
of $6,000. he has transformed the attic 
of the school into an art gallery with 
wall space almost equal to that of the 
Museum in Los Angeles. Thirty-seven 


paintings by prominent artists were 
shown at the onening exhibition. 
Ralph Clarkson has recently com- 


nleted a nortrait of Dr. William P. Mc- 
Kee. of Mount Carroll, Til. 

“Ciscotypes.” prints in color by de 
Francisco. give a bright wall to the Al- 
hert Roullier Art Galleries. The artist 
has a wav of his own in lavine pigment 
on his plate and obtains brilliant color 
comhinations. Every “Ciscotyne” is an 
original nicture, there being no duplicates. 
The suhiects are such as the eardens of 
the Tarxemhonre in spring and landscapes 
in Italy and Tunis. 


Kokomo, Ind. 

Two young native artists, Miss Eva 
Cox and John McKee, had an exhibi- 
tion of their pictures in the Carnegie 
Library under the auspices of the art 
department of the Women’s Depart- 
ment Club. Miss Cox was an assist- 
ant supervisor of art in the public 
schools in Kokomo and is now a su- 
nervisor in Cleveland. Mr. Cox. who 
was one of her pupils. is a student at 
the Art Institute in Chicago. 





Indianapolis 
The Women’s Department Club is 
displaying paintings by Sarah Kolb 
Danner, of South Bend, during Janu- 


arv. On Jan. 15 an illustrated talk on 
“Shawls” will be given by Mrs. T. C. 
Steele, wife of the Indiana landscape 
painter. On the afternoon of Tan. 22 


a visit will be made to Wavman 
Adams’ studio, which Mrs. Emma 


Sangernebo uses during Mr. Adams’ ab- 





sence. —Lucille FE. Morehouse. 


BOSTON 


The Museum of Fine Arts has hung 
four recently acquired drawings. One is 
a portrait of the Duc de Montpensier by 
Francois Clouet (1500-1572), once in the 
possession of Princess Gargarine. It is 
on canvas filled with gesso, the artist 
using both brush and crayon. It is a 
portrait of great distinction. A brilliant 
example of the dazzling period of Henry 
VIII is the drawing of the youthful 
Comte de Quelus by Du Moustier. It 
shows a young man with pompadour 
hair, weak but handsome features and 
red-lidded eyes. The modeling is ex- 
quisite. The remaining two drawings are 
a group scene in sepia wash and pencil 
by Jean Baptiste Le Prince (1733-1781), 
a pupil of Boucher, and a red crayon 
landscape by Hubert Robert (1733-1808). 

In her latest exhibition of portrait 
paintings, now on view at the Guild, 
Lilian Westcott Hale evinces the same 
taste and refinement in colors that marked 
previous work. She is one of those rare 
woman artists who is by nature endowed 
with a sense of design and a feeling and 
ove for the beautiful and has acquired 
the technical ability to express these 
qualities fully. There is great strength 
and dignity in her best paintings, yet a 
distinctly feminine strain runs through 
them, a touch elusive but fascinating. 
You can see it in the delicately poised 
leads of the children, in the choice of 
flowers that enhance many of the can- 
vases and especially in the evident sym- 
pathy between her and her children sub- 
jects. 

Frank W. Benson painted much in wa- 
ter colors last fall, and judging by a half 
dozen paintings shown to the writer at 
the Guild he has assumed a leadership in 
this medium among present-day artists. 
Indeed, it is difficult to control the en- 
thusiastic admiration caused by these pic- 
tures of life in the forests and on the 
rivers of Canada. An art collector in 
Boston bought four of them on sight. 

Desmond FitzGerald’s gallery adjoin- 
ing his home in Brookline has been rear- 
ranged and may be seen by any one who 
cares enough about art to make the jour- 
ney. Besides recent water colors by Mr. 
Benson, new acquisitions include John S. 
Sargent’s painting, “The Confession,” 
several seascapes by Charles H. Wood- 
bury, a Maine marine by Philip Little 
and a snow scene by Aldro T. Hibbard. 

The Brockton Art League is exhibit- 
ing in the Brockton Public Library a 
group of water colors and oils by Gerald 
Cassidy. 

The Copley Society will announce soon 
a general exhibition by local artists, sub- 
ject to jury, selection. The main exhi- 
bition gallery in the Museum will be 
utilized for this event, which will be in 
March. 

Anna M. Hathaway’s pencil drawings, 
shown at Goodspeed’s Book Shop, reveal 
her ability in draughting. She uses the 
pencil not in a sketchy way but as a 
medium for a complete picture. The 
scenes are places in Essex, Plymouth, 
Marblehead and Gloucester. 

Charles J. Connick has installed for 
the first two weeks of January in the 
Boston Public Library an exhibition of 
drawings for stained glass windows. 
There are in addition photographs of fa- 
mous windows of Europe and models of 
some of Mr. Connick’s windows. Under 
glass covers, the library placed on view 
many of its most elaborately colored 
books on this subject. 

The Fogg Art Museum, Cambridge, 
announces the presentation by John §S. 
Sargent of the charcoal drawings made 
for his mural paintings at the Widener 
Memorial Library. 

Etchings and lithographs by Theophile 
A. Steinlen will be shown at Goodspeed’s 
Book Shop through Jan. 13. There are 
twelve etchings and forty-nine  litho- 
graphs in all, and they give a clear idea 
of the power and originality of this 
artist’s work. 

At the same gallery, Waldo Murray is 
having his first showing in Boston of 
block prints worked out in three sepa- 
rate tones. Mr. Murray was born in 
Brooklyn, N. Y.. but lived, until the past 
several years, in England, where he 
achieved some distinction as a portrait 
painter. Recognizing the pictorial pos- 
sibilities of Cambridge, he began a series 
of its buildings that form a pleasing 
part of his present exhibition 

A collection of etchings and drvooints 
by modern masters will serve as the at- 
traction for the first few weeks of the 
New Year at the Irving Casson Gallerv. 

The Conley Gallery for one week. end- 
ing Jan. 7. exhibits a group of paintings 
by Aston Knight. 

The annual exhibition of old masters 
at the Vose Galleries, which is alwavs an 
event in the local art world, onened Tan. 
2. to continue throurh the 15th. The 
paintings are of the English, Continental 
and American schools. 

—Sidney Woodward. 





Dayton, Ohio 

The Davton Museum of Art has 
iust ended an exhibition which was 
onened before the holiday season and 
which consisted chiefly of prints and 
paintings. The show had a financial 
side as well as an artistic, for its pur- 
nose in part was to enable residents to 
include art among their Christmas 
gifts at moderate cost. In the collec- 
tion were Medici prints in color, block 





prints, and paintings from the Mac- 
beth Galleries in New York. 
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WASHINGTON 


Lester G. Hornby’s etchings are fol- 
owed in the Corcoran Gallery of Art by 

collection of fifty-eight water-color 
ketches by L. Morris Leisenring, of 
Washington, architect. They are scenes 
n Holland, Germany, Belgium, Spain, 
Sicily and France, composed with an 
artists’ feeling and done with an archi- 
ect’s skill in drawing. Mrs. Leisenring 
will be represented in the Washington 
Water Color Club’s exhibition. 

The National Gallery is enriched tem- 
porarily by a colltction of English art 
ent to it pending the erection of a gal- 
ery in Philadelphia under the will of the 
ywner, John H. McFadden. The collec- 
ion is composed of forty-four canvases, 
representing British masters who lived 
between 1697 and 1882. It is valued at 
$1,250,000. Among the artists are Con- 
stable, Crome, Gainsborough, Harlow, 
Lawrence, Morland, Raeburn, Reynolds, 
Romney, Turner and Wilson. As _ the 
date of the construction of the new gal- 
ery is uncertain, Washington may enjoy 
these masterpieces for several years. In 
addition to the McFadden collection there 
is a smaller collection, lent by Henry 
Cleveland Perkins, of Washington, and 
composed of works of English painters 
of the same period. These with the 
Ralph Cross Johnston collection, con- 
ceded to be one of the finest in the coun- 
try, bring the National Gallery into rank 
vith the great galleries of the world. 

Mr. and Mrs. Duncan Phillips were 
chief guests of the Arts Club at a dinner 
at which Mr. Phillips read a paper on 
the plans of the Phillips Memorial Gal- 
lery. The plan is far-reaching, the prin- 
cipal purpose being to reveal the rich- 
ness of art in the United States and to 
encourage American artists. The gal- 
lery is already rich in French and Dutch 
masters. The building is to include an 
auditorium, and there are to be published, 
from time to time, monographs on art. 
The first of these, on J. Alden Weir, has 
just been issued. One on Daumier will 
soon appear. 

Eben Comins has just completed a por- 
trait of Hoke Smith, of Georgia. 

Water colors by G. St. John Kneller 
are displayed in the rooms of the Art 
and Archaeology League. They show 
scenes off the coast of New Jersey and 
about Washington. Oil paintings by 
Kurtvogler, a Germana artist, are also 
shown. 

A portrait of Thomas Somerville, by 
Franklin B. Clark, has been unveiled in 
the reception room of the Park Savings 
Bank, of which Mr. Somerville is presi- 
dent. It is a three-quarter view. The 
picture was unveiled with some ceremony 
by the small grandson of Mr. Somerville. 

—Helen Wright. 





Minneapolis 


E. Dewey Albinson is showing in 
the galleries of the William A. French 
company paintings of northern Minne- 
sota and the St. Croix valley. He ex- 
hibited the same collection in Milwaukee 
and won second prize at the autumn com- 
petition of the Art Institute there with 
his “Sleepy Indian.” Other pictures ate 
“Pioneer Street,” a view in St. Croix 
Falls; “The Dalles,” “Devil’s Chair,” 
“Windy Hill,” and a portrait of Charles 
O. Roos, poet, previously of Minneapo- 
lis but now living in Los Angeles, Cal. 





Syracuse, N. Y. 

Thirty-nine pencil drawings and thir- 
teen etchings by Alfred H. Hutty and 
an even dozen paintings by Mrs. D. R. 
Cobb have been on view in the Syracuse 
Museum of Art. Mr. Hutty’s subjects 
included portraits, landscapes, marines, 
interiors and exteriors, and his work, 
especially with the pencil, won high 
praise from local critics. Mrs. Cobb, a 
native of Syracuse, confined herself 
chiefly to landscapes for her themes. 
Most of them were small pictures. 

Salt Lake City 

As a result of the efforts of Pro- 
fessor Eastman, a collection of high 
class paintings has been placed on 
exhibition at the University of Utah 
for a week. Most of the works are by 
well known artists of Utah and are 








pastoral scenes or animal studies. 
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PHILADELPHIA 


In the west gallery of the Art Alli- 
ance on Jan. 3 the Bush-Browns opened 
a family exhibition. Henry Kirk Bush- 


Brown, known best here for his fine 
statue of General Anthony Wayne at 


Valley Forge, exhibits several pieces of 
sculpture and photographs of his import- 
ant large groups. His wife, Margaret 
Lesley Bush-Brown, shows several por- 
traits of local interest, interiors, land 
scapes and studies for murals, and her 
daughter, Lydia Bush-Brown, adds tex- 
tile decorations in batik. 

The most pretentious exhibition cur- 
rent is that adorning the walls of the 
Philomusian Club in West Philadelphia. 
The rooms are spacious and homelike, 
and show the pictures in a way that 
galleries can not attain. The work of 
Paul Gill stresses color medley. Alex- 
ander Portnoff and Frederick Mun also 
emphasize color in their subjects. Albert 
V. Greene has rendered in water color 
his impressions of Paris. There are 
many women artists among both the 
painters and _ sculptors—Elizabeth F. 
Washington, Edith Marian Mann, Edith 
McMurtrie, Laura D. Stroud Ladd, Flor- 
ence Tucker, Anna Speakman, Juanita 
Smith and Nancy M. Ferguson—all fre- 
quent exhibitors at the Plastic Club. 
The work of Barse Miller and Vladimir 
Perfilieff has been coming to the front, 
and with that of Elisabeth F. Bonsall, 
Jane H. Valentine, Katherine Hood Mc 
Cormick, and Howard McAllister, is 
appearing with the products of familiars. 
Among these, many are represented, such 
as Joseph Pennell, Earl Horter, John J. 
Dull, Alice Kent Stoddard, Katherine L. 
Farrell, Mary Townsend Mason, Frank 
Reed Whiteside, Eugene Castello, Fred 
Wagner, H. Devitt Welsh and Yarnall 


Abbott. With these is another group of 
women: Helen Reed Whitney, Isabel 
Hickey, Ethel Herrick Warwick, Su- 
sette S. Keast, Annie Lovering Perot, 


Katharine Patton and Mary Butler. In 
sculpture, the inimitable bronzes of ani- 
mal life by Albert Laessle capture atten- 
tion, “The Lizard,” “The Locust,” “The 
Heron,” and “The Crowing Cock.” Next 
in order come fountain groups and por- 
traiture by Beatrice Fenton and pieces by 


Frank Stamato. There also are sculp- 
tures by Martha Henderson, Louisa Eyre, 
Joanna Gichner, Victor Kahill and 


Gladys Edgerly. 

Sussels has opened a gallery at 1724 
Chestnut Street with an exhibition of 
“Paintings in, Spain” by Thomas B. 
Jones, to continue to Jan. 15. Mr. Jones 
is now in Spain, continuing his work. 
Of the thirty-two works shown, his land- 
scapes far surpass his few portraits. 
Using a broad manner and featuring de- 
sign, he has admirahly adapted. his ctyle 
to the drab plateaus and colorful gardens 
of Spain. In “Church of Los Tem- 
plaries,” “Road to Tammarramala” and 
“Monastery of El Parrel-Segovia,” one 
finds the color spirit of rural Spain and 
also in the gray olive trees and green 
verdure of “Cala Mayor,” the best of 
the collection. This last has been sold, 
as well as his “Flower Piece” and three 
small landscapes. 


The Photographic Society, 1615 San- 





A Beautiful Decoration from 


“AMBER BEADS” 
Shown at the 
Francisco 





som street, is exhibiting prints by H. 
Armstrong Roberts. 

Of the J. C. Coll memorial exhibition 
at the Sketch Club, practically all the 
seventy odd pen-and-inks have been sold. 

McClees & Co.’s Galleries will hold an 
exhibition of etchings by Zella de Milhau 
from Jan. 8 to 20 inclusive. 

The Rosenbach Galleries are exhibit- 
ing etchings by Durer and Rembrandt, 
and mezzotints by eminent American and 
English contemporary artists. 

In Staton Brothers’ Gallery are artists’ 
proofs of mezzotints by Elizabeth Gul- 
land, S. Arlent Edwards and Sidney E. 
Wilson. 

The Print Club has begun its bi-month- 
ly exhihitions fo --1923 with an exh’hition 
of etchings by Troy Kinney. 

Celebrating the tenth anniversary of 
the founding of the Alumni Association 
of the School of Industrial Arts, a spe- 
cial exhibition of the best student work 
was held during the holidays. Notable 
among the illustration work under Thorn- 
ton Oakley, a feature of the school, was 


that of Grace Norcross, D. Cammerota 
and M. E. Sturmer. 
—Edward Longstreth. 




















NEW YORK EXHIBITION CALENDAR 








—— 


Ackermann Galleries, 10 East 46th St. 
zotints by Sidney E. Wilson. 


Ainslie Galleries, 677 Fifth Ave.—Portraits by 
Jere R. Wickwire and paintings by Ida M. 
Curtis; paintings by J. Alden Weir, to 


Jan. 15. 

Anderson Galleries, Park Ave. and 59th St.— 
Fourth annual exhibition of The New So- 
ciety of Artists, to Jan. 27. 

Arlington Galleries, 274 Madison Ave. 
exhibition of American paintings. 

Arden Gallery, 599 Fifth Ave.—Paintings by 
four American artists, to Jan. 27. 


Art Center, 65-67 East 56th St.—Exhibition by 
Pictorial Photographers of America, to Jan. 
12; cong by M. Norstad, to Jan. 14; work 
by the Guild of Bookworkers, Jan. 9-13; 
silver by Georg Jensen, to Jan. 30; painting 
and sculpture by members of the Art AI- 
liance, Jan. 8-27. 

Babcock Galleries, 19 East 49th St.—Paintings 
by Herd Lawrence, to Jan. 15. 

Belmaison Gallery, P pyrene Wanamaker’s—Paint- 
ings, drawings and water colors of interiors, 
to Jan. 15. 

Bonaventure Gallery, 536 Madison Ave.—Early 
American portraits. 

Brooklyn Museum, Eastern Parkway.—Special 
exhibition of contemporary English and 
French paintings; Indian and animal pic- 
tures and bronzes by Edwin Willard Dem- 
ing; seventh annual exhibition of the Brook- 
lyn Society of Etchers. 

Brown-Robertson Galleries, 415 Madison Ave.— 
Water Colors by George H. Samuels, to 
Jan. 15. 

Brummer Gallery, 43 East 57th St.—Sculpture 
and drawings by Rodin, to Jan. 13. 

Community Church House: Park Ave. and 34th 
St.—Paintings b S. Heckler and F. E. 
Townsend, to &, 15, afternoons; water 
colors by Raymond Perry, Jan. 13-30, after- 
noons. 

Daniel Gallery, 2 West 47th 
and drawings by Kuniyoshi. 

Dudensing Galleries, 45 West 44th 
ings by Xander Warshawsky, 
Jan. 8. 

Durand-Ruel 
Paintings by 


Mez- 


General 


St.—Paintings 


St.—Paint- 


beginning 


57th St.— 
beginning 


12 East 
and Vignon, 


Jan. 6. 
Ehrich Galleries, 707 Fifth Ave.—Exhibition 
of recent — by American and foreign 


artists to Jan i 
Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Exhibi- 
tion of metal work, linens, Cantagalli glass 


and antique furniture. 


Galleries, 
Peske 


Fearon Galleries, 25 West 54th St.—Drawings 
by XVIII century masters. 

Ferargil Galleries, 607 Fifth Ave.—Exhibition 
of American paintings. 

Fine Arts Bidg., 215 West 57th St.—Joint ex- 








Jan. 9 


hibition of the New York Water Color Club 
and the American Water Color Society, to 





Folsom Galleries, 104 West 
by American artists. 
Harlow Gallery, 712 Fifth 


57th St.—Paintings 
Ave.—Etchings by 


Direr, beginning Jan. 8. 
The Misses Hill Gallery, 607 Fifth Ave.— 
Landscapes and portraits by Julie Stohr, to 


Jan. 17. 


Kennedy Galleries, 693 Fifth Ave.—Marine 
paintings by John P. Benson. 
Keppel Galleries, 4 East 89th St.—Etchings, 


ty gg and dry points by Kerr Eby, to 

Jan. 15. 

Kingore Galleries, 668 Fifth Ave.—Portraits by 
Blaas da Lezze, and sculpture by Seraphim 
Sudbinin, to Jan. 138. 

556 Fifth Ave.—Portrait 


Knoedler Galleries, 
of Sir Walter Scott by Raeburn; selected 
etchings. 

Kraushaar Galleries, 680 Fifth Ave.—Retro- 
spective exhibition of paintings by George 
Luks, to Jan. 30. 

John Levy Galleries, 559 Fifth Ave.—Paint- 


ings by George = I2;, 

Lewis & Simmons, 612 Fifth 
ters and Barbizon paintings. 

Lowenbein Gallery, 57 East 59th St.—Perma- 
nent exhibition of small paintings by Amer- 
iv.m artists 

Studio of Blondéli’ Malone, 27 Beekman PI.- 
Paintings by th® artist. Jan. 8-23. 

Macbeth Galleries, 450 Fifth Ave.—Paintings 
by Daniel Garber, Ivan G. Olinsky, Orland 
Campbell and Spencer Nichols, to Jan. 22. 

Metropolitan Museum, Central Park at 82nd 
St.—Exhibition of Japanese prints by the 
primitives; recent accessions of prints in- 
cluding engravings by the Master E. S.; col- 
lection of cashmere shawls. 

Milch Galleries, 108 West 57th St.-—Paintings 
by Henry C. White, to Jan. 13; etchings by 
William Meyerowitz, Jan. 8-27. 

Montross Gallery, 550 Fifth Ave. 


Jan. 8-23. 
Ave.—Old mas- 


Paintings by 





second exhibition arranged by 








California 


By MATTEO SANDONA 


the East West Art at the San 


Museum 


Society 


BALTIMORE 
The American Society of Miniature 
Painters is showing an assemblage of 


figurés, portraits and diminutive land- 
scapes at the Maryland Institute. 
Among the artists represented are 
Helen Winslow Durkee, Harry L. 
Johnson, Lydia Longacre, Margaret 
Foote Hawley and Lucy M. Stanton, 


whose “Uncle 
piece of 
and blue. 

Also at the Institute is a collection 
of thumb-nail sketches by C. A. Faille 
and Howard Ellis, young Californians. 
They found their subjects on their own 
coast, from Monterey to Puget Sound, 
and appear to have painted them hon- 
estly. 


George” is a remarkable 
negro portraiture in purple 


Auvéea. Tl. 


Roy Horton Conklin is holding an ex- 
hibition of selected paintings by promi- 
nent American artists at his studio and 
gallery, 6 South Broadway. Originally 
scheduled to continue from Dec. 15 to 30, 
it has been extended by request until 


Jan. 10. 


Burkhard, to 
Streeton, to 
by F. 


Henri 
Arthur 
lore pictures 
Jan. 20. 

Mussmann Gallery, 144 We: 
ings by American artists, to Jan. 13. 

The New Gallery, 600 Madison Ave.—Paint- 
ings by Cézanne, Van Gogh, Gauguin, 
Matisse and others, Jan. 9-30. 

N. Y. Public Library, Fifth 
St.—Etchings by Whistler; 
in Stuart Gallery. 

N. Y. Public Library, 96th St. Branch, near 
Lexington Ave. Subway.—Water colors by 
John Kellogg Woodruff, through January. 

Ralston Galleries, 4 East 46th St.—XVIII 
century English portraits and Barbizon 
paintings. 

Reinhardt Galleries, 606 
by James M. Willcox. 
Schwartz Gallery, 14 East 46th St. 
by George A. Traver, Jan. 6-27. 
Scott & Fowles Galleries, 667 Fifth Ave.— 
XVII and XVIII century paintings and 


Jan. 14; 
Jan. 20; 
Overton 


paintings by 
Indian folk 
Colbert, to 





Etch- 


Ave. and 42nd 
recent additions 


Fifth Ave.—Portraits 


Paintings 


modern drawings and bronzes. 
Mrs. Sterner’s Gallery, 22 West 49th St.— 
Water colors of New York harbor by Mrs. 


A. Stewart Walker and a memorial exhibi- 
tion of sculptures by John Roberts, begin- 
ning Jan. 9. 

Arthur Tooth & Sons, 709 Fifth Avenue.—Ex- 
hibition of XVIII century English pictures. 

12th Street Studios, ,7 East. 12th -St.—Paint- 
ings by Loltise Untoa Brumback, io Jan. 15. 

Whitney Studio Club, 147. West 4th St.— 
Paintings and sculpture by John Dos Passos 
and Adelaide J. Lawson, and “The Jack 
Rabbit” by Ruben Nakian. 

Wiener Werkstaette of America, 581 Fifth 
Ave.—Exhibition of Viennese art. 

Wildenstein Galleries, 647 Fifth Ave.—Retro- 
spective exhibition of sculptures by Gertrude 
V. Whitney, to Jan. 31. 

Max Williams Gallery, 538 Madison Ave.— 
“Etchings by a Business Man” (C, J. Post). 

Howard Young Galleries, 620 Fifth Ave.— 
American paintings to Jan. 13. 
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